
Introduction to the Catalogue

This catalogue celebrates the evolution of printmaking in Lyon during the Renaissance period, with particular focus 
on the works published in the mid-sixteenth century. During these years, the city experienced an explosion of creativ-
ity and innovation, bringing visual culture to new heights of expression. These works not only illustrate religious and 
mythological subjects, but also provide insight into landscapes, portraits, and the production of scientific images. 
Renaissance prints from Lyon are an exemplary case of artistic objects in which the process is fundamental to un-
derstanding the final product: they are the result of technical skill, creativity, and technology, and they became 
unprecedented tools for cultural dissemination, contributing to the spread of ideas and imagery throughout Eu-
rope. Each piece selected in this catalogue showcases the artistry of Lyon printmakers, who masterfully combined 
lines and shadows to create images of rare beauty and depth. The catalogue shows le chemin de l’image during the 
golden era of printing production in the city, inviting the readers to experience this world of symbols, details, and 
visual storytelling.
Each selection implies a choice, and many other beautiful illustrations (such as more examples from the corpus of 
illustrated incunabula or the illustrated books depicting antiquities) could not be included, for space reasons, in 
the present volume.
The catalogue is divided into five sections: religious images, images from historical and literary books (both contem-
porary and ancient), miscellanea and pattern books, emblem images, and scientific images. This selection mirrors 
the iconographic categorisation used in the Warburg Institute Iconographic Database. I have chosen one or more 
highlights per category and included extended explanations in the entries at the beginning of each section, along 
with a sample of digital iconographic indexation from the database. Additionally, each image presented in the cat-
alogue includes a link to the database entry and a corresponding QR code, making this volume an interactive dig-
ital resource for the reader, as well as a tool for exploring the world of printed images from Lyon in greater depth.
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Le Mirouer de la rédemption de l’Humain Lignage (cat. I.1-2)

This important book is the illustrated translation of the Speculum Humanae Salvationis. The edition preserved in the 
Bibliothèque Municipale in Lyon was printed in 1479, one year after the first edition published in 1478. The woodblocks 
are the same. The library also holds two other editions, one printed in 1482 and one in 1483. The book is a translation of 
a German adaptation that appeared in Basel in 1476. As is well known, it was widely spread throughout Europe, both in 
manuscript and in printed forms. The Speculum narrates the history of fall and redemption according to typology, which 
was a way to read the scripture based on the idea that each story of the New Testament (antitype) is announced by and 
specular to a story of the Old Testament (type). Julien Macho, an Augustin monk from Lyon, was devoted to the spread of 
French translation of religious books in order to nourish the faith of Christians who could read French but not Latin. These 
kinds of illustrations notably helped popularise these complex concepts, making texts more understandable to a variety 
of audiences, including the less literate. This was particularly important in the context of religious books, when access to 
knowledge was expanding throughout Europe. The 256 woodcuts for the illustrations were taken over by Bernhard Richel 
from Basel. Today, more than 190 illuminated manuscripts still survive, alongside even more manuscripts without images, 
and more than 20 incunabula editions. The Speculum is therefore one of the most popular works of the late Middle Ages, 
and it is also one of the richest repertories for biblical imagery of the fourteenth and fifteenth centuries.1

The Warburg Institute holds a substantial collection of images from different manuscripts and printed editions of the 
Speculum, along with an introduction to the work.

Sources and references

ISTC no. is00661000

Known copies (1478 edition)
Lyon MIB ((2) both imperfect. 1: leaf A only)
Paris, Bibliothèque nationale de France (2)
Troyes, Médiathèque de Troyes Champagne Métropole (imperfect)
St. Gallen, Kantonsbibliothek
San Marino CA, Huntington Library
Christie’s (London) 7 July 2010 lot 19

(Source: ISTC catalogue entry, https://data.cerl.org/istc/is00661000?style=expanded)

Selected bibliography

1 https://iconographic.warburg.sas.ac.uk/category/vpc-taxonomy-027853.

Arnoult, J.-M. (1979). Catalogues régionaux des incunables des Bibliothèques publiques de France, vol. 1. Bordeaux: Bi-
bliothèques de la Région Champagne-Ardenne.

Claudin, A. (1900-14). Histoire de l’imprimerie en France au XVe et au XVIe siècle. 4 vols. Paris: Imprimerie nationale.
Gesamtkatalog der Wiegendrucke, Bd. I [etc.] Stuttgart, etc. (1968-). (Vols 1-7 reproduced with additions and corrections 

from the original edition, Leipzig, etc., 1925-38).
Goff, F.R. (1973). Incunabula in American Libraries: A Third Census. Millwood (NY): The Bibliographical Society of America 

and Kraus Reprint Co. Reproduced from the annotated copy of the original edition (New York, 1964).
Hind, A.M. (1935). An Introduction to a History of Woodcut. Boston: Houghton Mifflin Co. 

https://data.cerl.org/istc/is00661000?style=expanded
https://iconographic.warburg.sas.ac.uk/category/vpc-taxonomy-027853
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Mayor, A.H. (1971). Prints and People. Princeton: Metropolitan Museum of Art.
Parguez, G. (1991). Catalogues régionaux des incunables des Bibliothèques publiques de France, vol. XI. Paris, Bibliothèques 

de la Région Rhône-Alpes I: Ain, Ardèche, Loire, Rhône. 
Pellechet, M.; Polain, M. (1970). Catalogue général des incunables des bibliothèques publiques de France. 3 vols. Nendeln. 

Warburg Database Indexation (cat. I.1-2)

Permalink
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dxyp

Iconography
RELIGIOUS ICONOGRAPHY
Typology and Prophecy / Cycles / Manuscripts and Prints / Speculum humanae salvationis / Printed editions / Lyon: Huss, 1478
Typology and Prophecy / Cycles / Manuscripts and Prints / Speculum humanae salvationis / Chapter 1: From the Fall of 
Rebel Angels to the Fall of Man / 1a: Fall of Rebel Angels / All images
Typology and Prophecy / Cycles / Manuscripts and Prints / Speculum humanae salvationis / Chapter 1: From the Fall of Re-
bel Angels to the Fall of Man / 1a: Fall of Rebel Angels / Variant: At the top God flanked by angels who fight the devils beneath
Typology and Prophecy / Cycles / Manuscripts and Prints / Speculum humanae salvationis / Chapter 1: From the Fall of 
Rebel Angels to the Fall of Man / 1b: Creation of Eve / All images
Typology and Prophecy / Cycles / Manuscripts and Prints / Speculum humanae salvationis / Chapter 1: From the Fall of 
Rebel Angels to the Fall of Man / 1b: Creation of Eve / Variant: God extracts with one hand Eve out of Adam and blesses her 
with the other hand - Eve not partially still rib
Old Testament / Genesis / Creation / Fall of rebel angels / Good angels fighting rebel angels - no special role for Lucifer
Old Testament / Genesis / Adam and Eve / Creation of Eve

Further details
Woodcut. Image also used in the first edition printed in Lyon in 1478 (first illustrated book printed in France). Image also 
used in the editions: 1479, 1486 (presumably, no surviving copy), 1488.

Book, text or document (source of image)
Unknown author. Colophon: Cy finist le Mirouer de la redemption de lumain lignage (GW M43034). Lyon (Huss). 1483. Folio: 1r. 
BML catalogue entry (1479 edition)
Complete digital copy (Gallica) (1483) edition

Web resources
BML catalogue entry (1479 edition)

https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_reference_author_id=vpc-author-00001
https://catalogue.bm-lyon.fr/ark:/75584/pf0000289411
https://gallica.bnf.fr/ark:/12148/btv1b73000278


I.1  
(previous page) 

The Creation of Eve. In Le Mirouer de la rédemption  
de l’humain lignage. 1483. Lyon: Huss.  

Woodcut, f. 1r, 2° (30.3 cm). Gallica.bnf.fr 

I.2
The Fall of Rebel Angels and the Creation of Eve.  

In Le Mirouer de la rédemption de l’humain lignage. 
1483. Lyon: Huss. Woodcut, f. 1r, 2° (30.3 cm).  

Gallica.bnf.fr

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dxyp

http://Gallica.bnf.fr
http://Gallica.bnf.fr
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dxyp


I.3  
Jean Duvet, The Marriage of Adam and Eve.  
In L’Apocalypse figurée, par maistre Iehan Duuet, iadis 
orfeure des rois. 1561. Lyon: de Tournes. Engraving 
(taille douce), in-2 (38 cm). Rés 21911, f. 03

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpqc

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpqc


I.4  
Jean Duvet, Self-Portrait as St. John. In L’Apocalypse 

figurée. 1561. Lyon: de Tournes. Engraving, in-2  
(38 cm). Rés 21911, f. 06

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpqf

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpqf


I.5  
Mortis exhortatio. In Petri Busseroni, Sapphicae Petri 
Busseroni medicam colentis facultatem horae ad fidissimorum 
Christicolarum vsum. 1538. Lyon: Huguetan. 8° (15.3 cm), fol. 67r. 
Rés 357568

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-fiul

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-fiul


I.6  
The Annunciation. In Petri Busseroni,  

Sapphicae Petri Busseroni medicam colentis facultatem horae 
ad fidissimorum Christicolarum vsum. 1538.  

Lyon: Huguetan. 8° (15.3 cm), fol. 8r. Rés 357568

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-fiud

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-fiud


I.7  
The Annunciation. In Hortulus anime cum aliis quamplurimis 
orationibus pristine impressioni super additis. 1513. Lyon. 
16° (12.7 cm), Chomarat 5241

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzvh

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzvh


I.8  
Nativity. In Hortulus anime cum aliis 

quamplurimis orationibus pristine 
impressioni super additis. 1513. Lyon. 

16° (12.7 cm), Chomarat 5241

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzwy

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzwy


I.9  
Bernard Salomon, The Tower of Babel (Gen. 11).  
In Claude Paradin, Quadrins historiques de la Bible.  
1583. Lyon: de Tournes. Woodcut, 8°(15.2 cm), Rés 357521

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dthz

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dthz


I.10  
Bernard Salomon, Abrahm’s Death. In Claude Paradin,  

Quadrins historiques de la Bible. 1583. Lyon: de Tournes.  
Woodcut, 8°(15.2 cm), Rés 357521

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dtiv

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dtiv


I.11
Bernard Salomon, Adam and Eve. In Biblia sacra ad optima quaeque veteris ... translationis exemplaria.  

Lyon: de Tournes, 1556. Lyon, Bibliothèque Municipale, 20041, p. 2

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dmkg

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dmkg


I.12  
After Bernard Salomon, Adam and Eve. Sixteenth century. Woodcut.  

Lyon, Musée de l’Imprimerie et de la Communication Graphique. Not indexed in the database

I.13  
After Bernard Salomon, Adam and Eve. Detail of Adam’s leg. Sixteenth century.  

Woodcut. Lyon, Musée de l’Imprimerie et de la Communication Graphique.  
Not indexed in the database



I.14  
Pierre Eskrich, The Serpent Seduces Adam and Eve (Gen. 3:1-6).  
In Guillaume Guéroult, Figures de la Bible, illustrees de huictains 
francoys, pour l’interpretation et intelligence d’icelles. 1564. Lyon: 
Roville. Woodcut, in-8, Rés B 488453

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvyg

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvyg


I.15  
Pierre Eskrich, Creation of Eve. In Guillaume Guéroult,  

Figures de la Bible, illustrees de huictains francoys,  
pour l’interpretation et intelligence d’icelles.  

1564. Lyon: Roville. Woodcut, 
 in-8, Rés B 488453

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvyf

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvyf


I.16  
Pierre Eskrich, Building the Tower of Babel  
(Gen. 11:1-4). In Guillaume Guéroult, Figures  
de la Bible, illustrees de huictains francoys,  
pour l’interpretation et intelligence d’icelles. 1564. 
Lyon: Roville. Woodcut, in-8, Rés B 488453

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvyr

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvyr


I.17  
Georges Reverdy, The Thr ee Kings. In Il Nuovo Testamento di Gesù 

Christo. 1549. Lyon: Roville. Woodblock,  
in-16 (12 cm), Rés 800725, p. 10

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvqb

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvqb


I.18 
After Bernard Salomon, The Tower of Babel. Sixteenth century. Woodcut. Lyon, Musée de l’Imprimerie et de la Communication Graphique.  

Not indexed in the database





II. History and Literature
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Opera Virgiliana (cat. II.19-20)

The two images selected in the catalogue represent two different scenes of the Aeneid, respectively Aeneas and the Sybil 
in the Underworld and The Procession of the Trojan Horse into Troy, in the Opera Virgiliana cum decem commentis, docte 
et familiariter exposita published by Jean Crespin in 1529. The volume is richly illustrated with woodcuts placed at the 
beginning of each book within the Eclogues, Georgics and Aeneid. Except for the Book VI of the Aeneid, where a different 
set of woodcuts was added, the illustrations are closely based on the woodcuts of Sebastian Brant in the edition by Jo-
hannes Grüninger, published in Strasbourg in 1502. Grüninger’s illustrations also served as a model for editions of Virgil 
printed in Italy and France throughout the sixteenth century. For instance, Grüninger’s original woodblocks were in the 
hands of Jacques Sacon in 1517 – Opera Vergiliana & familiariter exposita (Lyon: Jacobo Sachon, 1517). It is likely that 
Crespin eventually passed the blocks to Jacopo Giunta at Lyons since in the 1552 Giunta edition of Virgil, the woodcuts of 
the Eclogues and Georgics were also printed from the Grüninger’s blocks. These images produced in 1502 will be reprint-
ed and imitated for almost a century denoting their importance for pedagogical purposes, as E.P. Goldschmidt argued 
(Goldschmidt 1966). Most likely, publishers and editors like Sebastian Brant were strictly concerned with the educational 
role of these illustrations. However, while the style is rather old-fashioned and has been described as anachronistic, 
these images are intrinsically appealing to the eye, as the complex depiction of the underworld (cat. 19) clearly shows. 
The illustrations present a strong sense of visual storytelling, with scenes taken directly from Virgil’s texts. The images are 
detailed and rich in decorative elements. Stylised human figures, animals, and landscapes are often depicted with a keen 
attention to symmetry and synthesis. The human figures show Gothic influences in their proportions and stylised details, 
but at the same time there are few signs of change in style, with attention to realism, perspective, and anatomy, especially 
in the landscapes, architectures and moving figures (such as in the perspective of the horse entering the city, cat. I.20). 
This 1529 edition of the Opera is a significant example of the attempt to unite text and image in a work that celebrates 
both the poetic content of the classical text and the artistic progress of the print medium during the sixteenth century.

Selected bibliography
Bouchot, H. (1891). La Gravure en France, au XVIe siècle. Paris: H. Laurens.
Lejay, P. (1924). “Les Éditions de Virgile au XVIe siècle”. Revue des Études Latines, 2, 45-78.
Goldschmidt, E.Ph. (1966). Medieval Texts and their First Appearance in Print. London: Bibliographical Society. 
Montaiglon, A. de; Guiffrey, J. (1875). Catalogue raisonné des estampes du XVIe siècle. Paris: J. Baur.
Mortimer, R. (1964). French 16th Century Books. Cambridge: Harvard College Library. 
Renouard, P. (1964). Imprimeurs & libraires parisiens du XVIe siècle. Paris: Editions Droz.
Rossi, U. (1985). L’illustrazione libraria nel Rinascimento: artisti e incisori. Torino: UTET.

Warburg Database Indexation (cat. II.20)

Permalink
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eagw

Iconography
LITERATURE
Ancient / Vergil / Collected works / Printed books / Lyon (Crespin), 1529
Ancient / Vergil / Aeneid / Cycles / Printed Books / - Lyon (Crespin)

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eagw
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Further details

Date: 1529

Book, text or document (source of image)

Vergil. Opera Virgiliana cum decem commentis, docte et familiariter exposita. Lyon (Crespin). 1529

Web resources
BML catalogue entry

https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_reference_id=vpc-book-01434
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eagw


II.19  
Aeneas and the Sybil  

in the Underworld. In Vergil,  
Opera Virgiliana cum decem 

commentis, docte et familiariter 
exposita. 1529. Lyon: Crespin).  
2° (31 cm), Rés 132708, p. ccci

https://iconographic.warburg.sas.
ac.uk/object-wpc-wid-eaiy

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eaiy
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eaiy


II.20  
The Procession of the Trojan Horse  
into Troy. In Vergil, Opera Virgiliana  
cum decem commentis, docte  
et familiariter exposita. 1529.  
Lyon: Crespin. 2° (31 cm), Rés 132708, 
p. ciii

https://iconographic.warburg.sas.ac.uk/
object-wpc-wid-eagw

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eagw
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eagw


II.21 
Dante and Vergil Leaving Hell.  

In Dante Alighieri, Dante con nuove et utili ispositioni.  
1571. Lyon: Roville. 

 16°, Rés 810637, p. 225

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dznp

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dznp


II.22  
Pierre Eskrich, Portrait of Giovanni Boccaccio.  
In Giovanni Boccaccio, Il Decamerone di M. Giouanni 
Boccaccio: nuouamente stampato con vn raccoglimento 
di tutte le sentenze. 1555. Lyon: Roville. Rés 810638, p. 16

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dznt 

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dznt


II.23  
Pierre Eskrich, Giornata Prima. In Giovanni Boccaccio, Il Decamerone di M. Giouanni Boccaccio: nuouamente stampato con vn raccoglimento di tutte le sentenze.  

1555. Lyon: Roville. 16°, Rés 810638, p. 17

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dznu

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dznu


II.24  
Bernard Salomon (attribuited to), Various Scenes of the Metamorphoses. In Apuleius, Metamorphose, avtrement, l’Asne d’or de L. Apvlee  

de Madaure Philosophe Platonique. 1553. Lyon: de Tournes and Gazeau. Woodcuts, 16° (11.3 cm), Chomarat 6541

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzxq

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzxq


II.25 
The Lazy Soldiers and Captains’ Hell (L’enfer des soldats et capitaines poltrons). In Antonio Francesco Doni, Les Mondes célestes, terrestres et infernaux…  

tirez des oeuvres de Doni Florentin par Gabriel Chappuis Tourangeau. 1580. Lyon: Michel. 12̊, Rés 428618, p. 455

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eaal

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eaal


II.26 
Title pages of Ludovico Ariosto, Orlando Furioso. 1556. Lyon: Honorat. Italian editions. Not indexed in the database



II.27 
Argomento and Canto Settimodecimo. 

In Ludovico Ariosto, Orlando Furioso. 
1556. Lyon: Honorat. Rés 109616,  

p. 138

https://iconographic.warburg.sas.ac.uk/
object-wpc-wid-dzou

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzou
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzou


II.28  
The Triumph of Love. In Petrarch, Triumphes. 1531. 
Lyon: Morin (Harsy). Douce P 583, fol. IIr.  
Not indexed in the database

Digital record in SOLO (Oxford):
https://solo.bodleian.ox.ac.uk/permalink/44OXF_
INST/35n82s/alma990144619880107026

1532 digital edition:
https://numelyo.bm-lyon.fr/f_view/
BML:BML_00GOO 0100137001100866487

https://solo.bodleian.ox.ac.uk/permalink/44OXF_INST/35n82s/alma990144619880107026
https://solo.bodleian.ox.ac.uk/permalink/44OXF_INST/35n82s/alma990144619880107026
https://numelyo.bm-lyon.fr/f_view/BML:BML_00GOO0100137001100866487
https://numelyo.bm-lyon.fr/f_view/BML:BML_00GOO0100137001100866487


II.29 
Pierre Woeiriot, Descriptio I, Veterum Romanorum Sepeliendi Ritu. In Pinax Iconicus Antiquorum. 1556. Lyon: Baudin. 8°, fol. 6r. Not indexed in the database

https://solo.bodleian.ox.ac.uk/permalink/44OXF_INST/35n82s/alma990139090590107026

https://solo.bodleian.ox.ac.uk/permalink/44OXF_INST/35n82s/alma990139090590107026


II.30  
Pierre Woeiriot, Descriptio VI, Funeral Pyre with a View of Lyon. In Pinax Iconicus Antiquorum. 1556. Lyon: Baudin. 8°, fol. 16r . Not indexed in the database

https://solo.bodleian.ox.ac.uk/permalink/44OXF_INST/35n82s/alma990139090590107026

https://solo.bodleian.ox.ac.uk/permalink/44OXF_INST/35n82s/alma990139090590107026


II.31  
Bronze Lamp. In Discours de la religion des anciens 

Romains. 1556. Lyon: Roville. Rés 157495, p. 247.  
Not indexed in the database







III. Miscellanea and Pattern Books
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Pourtraits Divers (cat. III.32-5)

The images of this interesting ‘sample book’ are a typical example of the illustrated production of Jean de Tournes (1504-
1564). The first edition printed in 1556 presents 62 woodcuts, each displayed on a recto page. The second edition, printed 
in 1557, repeats the same woodcuts, with the addition of the title Pourtraits Divers (cat. III.32). This first edition has a border 
decorated with white arabesques on a black background and with a cross of Lorraine in the centre at the bottom. Deprived 
of the title, only the address appears refocused towards the top of the sheet to fill the space left empty: “A LION / / BY IAN 
DE TOVRNES / / (one line) // M. D. LVI.”, indicating  the name of the town and the bookseller. The precise address and the 
sign are missing, providing unnecessary details in the case of a renowned printer-bookseller. The images are attributed 
to the artist Bernard Salomon (see Part I, ch. 3). They present stage scenes (cat. III.34), portraits (reused in the editions of 
the Chiromance), scenes of triumphs (reused in several editions of Petrarch’s Triumphs, cat. III.35), bucolic scenes (already 
used for instance in the Sausalye, 1547, cat. III.36), which will also be used in several books of emblems. Maude Lejeune 
(2012) and Peter Sharratt (2005) already discussed these illustrations in detail, focusing on the technique used for the 
making of these woodcuts. As Lejeune argues, the ink used could have been manufactured in the printer’s workshop. It 
was applied to the typographic form using two balls or two inked stamps rubbed against each other (Lejeune 2012, 41). 
These characters have a graceful elegance and adopt gestures and poses which were probably inherited from the school 
of Fontainebleau. However, they could also have been influences by Italian woodcuts, especially Venetian, especially 
as they are embedded in heavily decorated landscapes which includes natural and architectural elements and for what 
concerns the construction of the perspectival space. 

Known copies (1557 edition)
Chantilly, France, Musée CondéShelfmark: XII B 01
Dijon, France, Bibliothèque municipaleShelfmark: Est 376
Le Mans, France, Médiathèque Louis AragonShelfmark: SA 8o 4394
Lyon, France, Bibliothèque municipaleShelfmark: Rés 433081
Paris, France, Bibliothèque de l’Ecole Nationale Supérieur des Beaux ArtsShelfmark: Masson 940
Paris, France, Bibliothèque de l’Ecole Nationale Supérieur des Beaux ArtsShelfmark: N d Masson 32
Paris, France, Bibliothèque de l’Ecole Nationale Supérieur des Beaux Arts Shelfmark: Masson 937 (1)
Canterbury, United Kingdom, Cathedral Library Shelfmark: H/M 4 2 (2)
Edinburgh, United Kingdom, National Library of Scotland Shelfmark: NG 1346 d 23
Cambridge, United States, Houghton Library, Harvard University Shelfmark: Unknown 
Chicago, United States, Newberry Library Shelfmark: Wing ZP 539 T 647
(Source: USTC, https://www.ustc.ac.uk/editions/24372) 

Selected bibliography
Audin, M. (1946). Causeries typographiques. Vingt ans après les Deux-Collines présentent [Revue]: Pourtraits divers. Lyon. 
Brunet, J-C. (1860-65). Manuel de libraire et de l’amateur de livres. 5e édition. 8 vols. Paris: Firmin-Didot. 
Cartier, A. (1937-38). Bibliographie des éditions des de Tournes, imprimeurs lyonnais. Paris: Audin. 
Gültlingen, S. (1992-2010). Bibliographie des livres imprimés à Lyon au seizième siècle, vol. 9. Baden-Baden: V. Koerner. 

Lejeune, M. (2012). Pourtraits Divers, Edition critique et fac-similé du tirage de 1556. Geneva: Librairie Droz.
Mortimer, R. (1964). Catalogue of Books and Manuscripts. Part 1, French 16th Century Books. Cambridge (MA): Harvard Uni-

versity Press. 
Pettegree, A.; Walsby M.; Wilkinson A. (2007). French Vernacular Books, Books Published in the French Language Before 

1601. Leiden: Brill.

https://www.ustc.ac.uk/editions/24372
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Shaw, D.J. (1984). The Cathedral Libraries Catalogue. Vol. 2, Books Printed on the Continent of Europe Before 1701 in the Li-
braries of the Anglican Cathedrals of England and Wales. London: British Library, Bibliographical Society. 

Warburg Database Indexation (cat. II.34)

Permalink (1557 edition)
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsyj

Iconography
LITERATURE
Art and art theory / Pattern books / Miscellaneous / Pourtraits Divers, Lyon (de Tournes), 1557
MAGIC AND SCIENCE
Theatre / Stage design

Further details
Woodcut
Artist or creator: Salomon, Bernard (born 1508 or 1510, died 1561) (attributed)
Date: 1557 
Book, text or document (source of image): Pourtraits divers. Lyon (de Tournes). 1557

Web resources
Bibliothèque municipale de Lyon (catalogue entry)

Warburg Database Indexation (cat. II.35)
Permalink (1557 edition)
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsxh

Iconography
MAGIC AND SCIENCE
Modern / Petrarca, Francesco / Trionfi / Cycles / Bernard Salomon, Pourtraits divers, Lyon, 1557
Modern / Petrarca, Francesco / Trionfi / Triumph of Fame
SOCIAL LIFE
Art and art theory / Pattern books / Miscellaneous / Pourtraits Divers, Lyon (de Tournes), 1557

Further details
Woodcut
Artist or creator: Salomon, Bernard (born 1508 or 1510, died 1561) (attributed)
Date: 1557 

Book, text or document (source of image)
Pourtraits divers. Lyon (de Tournes). 1557

Web resources
Bibliothèque municipale de Lyon (catalogue entry)

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsyj
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_perorg_name=vpc-artist-02748
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_reference_id=vpc-book-01365
https://catalogue.bm-lyon.fr/ark:/75584/pf0000294335
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsxh
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_perorg_name=vpc-artist-02748
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_reference_id=vpc-book-01365
https://catalogue.bm-lyon.fr/ark:/75584/pf0000294335


III.32  
Title page for the 1557 edition of Pourtraits Divers.  

Lyon: de Tournes. Bibliothèque Municipale, Rés 433081.  
Not indexed in the database



III.33  
Details of the decorative frame for the 1557 edition of Pourtraits Divers. Lyon: de Tournes. Bibliothèque Municipale, Rés 433081. Not indexed in the database



III.34  
Bernard Salomon (attributed to), Stage Scene. In Pourtraits 

Divers. 1557. Lyon: de Tournes. Bibliothèque Municipale, 
Rés 433081, p. 17

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsyj

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsyj


III.35  
Bernard Salomon, Triumph of Fame. In Pourtraits Divers. 1557. Lyon: de Tournes.  

Bibliothèque Municipale, Rés 433081, p. 51

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsxh

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dsxh


III.36  
Bernard Salomon, View of Lyon. In Maurice Scève, Saulsaye; Eglogue de la vie solitaire. 1547. Lyon: de Tournes. Woodcut, 8° (16 cm), Rés 355925, p. 3.  

The same image will be reused for the Pourtraits Divers, Lyon: de Tournes, in 1556 and 1557

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-drgq

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-drgq


III.38  
Pierre Woeiriot, Design for Two Engagement or Wedding Rings. In Livre 

d’anneaux d’orfèvrerie. 1561. Lyon: Roville. INHA, NUM 8 Rés 82, fol. 80r

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzio

III.37  
Pierre Woeiriot, Design for Two Rings. In Livre d’anneaux d’orfèvrerie. 1561.  

Lyon: Roville. INHA, NUM 8 Rés 82, fol. 68r

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzii

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzio
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzii


III.39  
Bernard Salomon, Hymn of Day and Hymn of Night. In Guillaume Guéroult, Hymne du temps et de ses parties. 1560. Lyon: de Tournes.  

Bibliothèque Municipale, Rés 373727, pp. 16 and 22

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dohy

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dohy


III.40  
Bernard Salomon, Hymn of Months (January, 
February, March and April). In Guillaume Guéroult, 
Hymne du temps et de ses parties. 1560. Lyon:  
de Tournes. Bibliothèque Municipale, Rés 373727,  
pp. 32, 38, 42 and 46

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dohy

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dohy
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Le Pegme (cat. IV.41-4)

Le Pegme by Pierre Cousteau is here presented in the 1560 French translation of the 1555 Latin edition printed by Macé 
Bonhomme. Another French edition appeared in the same year. Bonhomme collaborated with Guillaume Roville to pro-
duce several editions of Alciat’s emblems in different languages, he had therefore experience in publishing these kinds of 
books. The 1555 Latin edition was probably planned much before the date of publishing, as the privilege is dated 1553. 
The illustrations are attributed to Pierre Eskrich. This French translation of the Latin Pegma constitutes one of the most 
renowned emblem books, a genre that combines images and texts to convey moral and philosophical ideas. In this book, 
Cousteau explores various themes through symbols and metaphors, often related to nature, humanity and knowledge. 
Emblems have a complex layout that combines motto, text, illustrations and decorative elements and they are generally 
composed of a central image, a caption and an explanatory text, in order to invite the learned reader to reflect on the 
deeper meaning of each symbol. The book also offers an in-depth ‘philosophical narration’ after each emblem, which aims 
at deepening the moral reflection on the image. 
While the first emblem presents a reflection on Fate (Fortuna, cat. IV.42), the second emblem presents a moral poem on 
death and taxes (cat. IV.43), as the text reads:

Tailler la mort.
Moderation en tributs.

La mort ne peut payer tribut ne taille,
Necessité ne permet que l’on donne:
Qui trop en veut, alieurs chercher en aille
Qui n’a ne peut. La Loy ainsi l’ordonne.

(To tax death. | Moderation in Taxes. Text: Death cannot pay taxes or tributes | Necessity does not allow it | Those who want 
too much of it should seek elsewhere | Those who have it can, the law commands it).

We see how the text in the 1555 Latin edition is more concise

Desine nocturnas tabulis incessere larvas,
Pendere vectigal mortuus anne potest?

(Leave off going after the ghosts of the night with your account books | Can a dead man pay tax?)

The figure of the Death presented here can be inspired by Holbein’s Dance of Death (see Part One). The third emblem 
(cat. IV.44) advises always showing kindness to friends. The story comes from Plutarch, and there are different versions 
of it  (in the Fables of Aesop, for instance, the camel is substituted by a donkey).

Known copies
Toronto, Canada, Thomas Fisher Rare Book Library of the University of Toronto, Shelfmark: B11 7075
København, Denmark, Det Kongelige Bibliotek, Shelfmark: 178:3, 12 00043 S-1977
Besançon, France, Bibliothèque municipale, Shelfmark: 246734
Caen, France, Bibliothèque municipale, Shelfmark: Rés A 1099
Châlons-en-Champagne, France, Bibliothèque municipale, Shelfmark: Gt 9944 (2)
Lunel, France, Bibliothèque municipale, Shelfmark: B 19
Lyon, France, Bibliothèque municipale, Shelfmark: Rés 810905
Paris, France, Bibliothèque de l’Arsenal, Shelfmark: 8o BL 32950
Paris, France, Bibliothèque de l’Arsenal, Shelfmark: 8o BL 32951
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Poitiers, France Médiathèque municipale François Mitterrand, Shelfmark: DR 145
Troyes, France, Médiathèque de l’Agglomération Troyenne, Shelfmark: Y 12 2196
Berlin, Germany, Staatsbibliothek Preußischer Kulturbesitz, Shelfmark: Nv 7333
Moskvá, Russian Federation, Russian State Library (formerly Lenin Library), Shelfmark: Unknown 
Glasgow, United Kingdom, University Library, Shelfmark: S M 372
London, United Kingdom, British Library, Shelfmark: 98 a 15
London, United Kingdom, British Library, Shelfmark: G 17435
Durham, United States, Duke University, Library Shelfmark: x
Evanston, United States, United Library of Garrett-Evangelical and Seabury-Western Theological Seminaries Shelfmark: 
Special Collections 704 946 C869pXF
New York, United States, The Morgan Library, Shelfmark: PML 126160
Princeton, United States, University Library, Shelfmark: 2949 269
Washington, D.C., United States, Folger Shakespeare Library, Shelfmark: PN 6349 C75 F7 Cage
(Source: USTC, https://www.ustc.ac.uk/editions/6624) 

Selected bibliography
Adams, A.; Rawles, S. (1999-2002). A Bibliography of French Emblem Books. Genève: E. Droz. 
Coulet, H. (1981). Le Livre de l’emblème: Études sur l’illustration de la pensée au XVIe et XVIIe siècle. Paris: SEDES.
Green, H. (1872). Emblematic Books in the Low Countries and France. London: Trübner.
Guiderdoni-Bruslé, A. (2004). “Pierre Coustau’s Pegma: A Lionese Emblem Book in the Renaissance”. Emblematica, 14(1), 45-70.
Pettegree, A.; Walsby M.; Wilkinson A. (2007). French Vernacular Books, Books Published in the French Language Before 

1601. Leiden: Brill. 

Digital critical editions
1555: https://www.emblems.arts.gla.ac.uk/french/books.php?id=FCPb&o=
1560: https://www.emblems.arts.gla.ac.uk/french/books.php?id=FCPb

Warburg Database Indexation (cat. IV.44)

Permalink (1557 edition)
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eadz

Iconography
SECULAR ICONOGRAPHY
Emblems / Cycles (Emblem Books) / Coustau, Pegme, Lyon (Molin and Bonhomme, 1560)

Further details
Image also used in the edition: 1555
Artist or creator: Eskrich, Pierre (Vase, Cruche) (c1530-c1590)
Date: 1560 

Book, text or document (source of image)
Coustau, Pierre (Petrus Costalius). Le Pegme de Pierre Coustau, avec les Narrations philosophiques mis de latin en 
Françoys par Lanteaume de Romieu. Lyon (Molin and Bonhomme). 1560

Web resources
BML catalogue entry

https://www.ustc.ac.uk/editions/6624
https://www.emblems.arts.gla.ac.uk/french/books.php?id=FCPb&o=
https://www.emblems.arts.gla.ac.uk/french/books.php?id=FCPb
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eadz
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_perorg_name=vpc-artist-05674
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_reference_id=vpc-book-01433
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_reference_id=vpc-book-01433
https://catalogue.bm-lyon.fr/ark:/75584/pf0000283406


IV.41  
Pierre Eskrich, title page for Pierre Coustau (Petrus Costalius), 

Le Pegme de Pierre Coustau, avec les Narrations philosophiques 
mis de latin en Françoys par Lanteaume de Romieu. 1560. Lyon: 

Molin and Bonhomme. 8°, Rés 810905

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eaao

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eaao


IV.42  
Pierre Eskrich, Ne dependre point de Fortune. In Pierre 
Coustau (Petrus Costalius), Le Pegme de Pierre Coustau, avec 
les Narrations philosophiques mis de latin en Françoys par 
Lanteaume de Romieu. 1560. Lyon: Molin and Bonhomme. 
Woodcut, 8°, Rés 810905, p. 118

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eacl

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eacl


IV.43  
Pierre Eskrich, Moderation en tributs. In Pierre Coustau 
(Petrus Costalius), Le Pegme de Pierre Coustau, avec les 

Narrations philosophiques mis de latin en Françoys par 
Lanteaume de Romieu. 1560. Lyon: Molin and Bonhomme. 

Woodcut, 8°, Rés 810905, p. 214

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eack

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eack


IV.44  
Pierre Eskrich, L’homme envers l’homme, Dieu. In Pierre 
Coustau (Petrus Costalius), Le Pegme de Pierre Coustau, avec 
les Narrations philosophiques mis de latin en Françoys par 
Lanteaume de Romieu. 1560. Lyon: Molin and Bonhomme. 
Woodcut, 8°, Rés 810905, p. 398

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eadz

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-eadz


IV.45  
Title page of In D. Andreae Alciati Emblemata succinta 

commentariola, Sebast. Stolckhammero Germano autore.  
1556. Lyon: de Tournes and Gazeau. Rés 811539.  

Not indexed in the database



IV.46  
Bernard Salomon, Triton and Ouroboros. In Andrea Alciati, Emblemata. 1556. Lyon: de Tournes and Gazeau. Woodcut, 16°, 115 mm, Rés 811539, p. 59

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dstg

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dstg


IV.47  
Bernard Salomon, Occasio. In Andrea Alciati, Emblemata. 1556. Lyon: de Tournes and Gazeau. Woodcut, 16°, 115 mm, Rés 811539, p. 26

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dssj

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dssj


IV.48  
Festina Lente. In Paolo Giovio, Dialogue des deuises d’armes  
et d’amours du S. Paulo Iouio. 1561. Lyon: Roville. Woodcut,  
in-4 (21.2 cm), Rés 357246, p. 219

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dtga

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dtga


IV.49  
Pour un homme iniustement offense. In Paolo Giovio, Dialogue  
des deuises d’armes et d’amours du S. Paulo Iouio. 1561. Lyon: 

Roville. Woodcut, in-4 (21.2 cm), Rés 357246, p. 230

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dtgl

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dtgl


IV.50  
Le jour meurs et la nuit ars. In Maurice Scève, Délie, object  
de plus haulte vertu. 1544. Lyon: Sulpice Sabon. Woodcut,  
8° (155 mm), Rés 355912, p. 183

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvpt

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvpt


IV.51  
A tous plaisir et à moi peine. In Maurice Scève, Délie, object  
de plus haulte vertu. 1544. Lyon: Sulpice Sabon. Woodcut,  

8° (155 mm), Rés 355912, p. 83

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvot

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvot


IV.52  
Portrait of Maurice Scève. In Maurice Scève,  
Délie, object de plus haulte vertu.  
1544. Lyon: Sulpice Sabon. Woodcut,  
8° (155 mm), Rés 355912

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvnz

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dvnz
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Astronomique Discours (cat. V.53-54)

The book by Jacques Bassantin presents different explanations of the order of the celestial spheres by Tycho Brahe, 
Copernicus and takes inspiration from Peter Apian’s Astronomicum Caesareum (1540). The first edition was published 
in 1557. A Latin translation, under the title Astronomia Jacobi Bassantini Scoti, opus absolutissimum, was published in 
Geneva in 1599. In 1555 Bassantin published in Lyon a corrected edition of the work of Jacques Focard, the Paraphrase de 
l’Astrolabe, to which he added Une Amplification de l’usage de l’Astrolabe, which is also heavily illustrated. Another edition 
by Dominique Jacquinot appeared in 1598. Many schemata in these book are taken from the Paraphrase de l’Astrolabe 
(1546 and 1555). The work is dedicated to Caterina de Medici, and it is one of the most important astronomy books of 
the sixteenth century. It presents 175 woodcuts, along with 14 so-called volvelles. The volvelles were mechanical graphic 
instruments, made up of overlapping paper discs that can rotate around a central pivot. These movable discs were used to 
visualise and calculate astronomical elements, such as the positions of planets, lunar phases, or calendar computations. 
The book dealt with astronomical and astrological issues, so the volvelles were employed to represent models of celestial 
movement, such as the position of stars over time or other astronomical phenomena. These tools allowed the reader to 
manually perform operations that a calculator would do today, such as predicting eclipses, determining the position of 
planets, or understanding the movements of the sun and moon relative to the zodiac. The volvelles are a tool of knowledge 
which made the text interactive, enabling readers to actively experiment with the astronomical theories described in the 
book by moving the discs to observe how astronomical data varied over time. One can see it for instance in the Instrument 
to Find the Longitude and Latitude of the Fixed Stars (cat. V.53).

Known copies
Wien, Austria, Universitätsbibliothek, Shelfmark: III 34635
Angers, France, Bibliothèque municipale, Shelfmark: Unknown
Besançon, France, Bibliothèque municipale, Shelfmark: 11497
Béziers, France, Médiathèque André Malraux, Shelfmark: Unknown
Carpentras, France, Bibliothèque municipale Inguimbertine, Shelfmark: Unknown
Lille, France, Médiathèque municipale Jean Lévy, Shelfmark: 44542
Lyon, France, Bibliothèque municipale, Shelfmark: Rés 30667
Lyon, France, Bibliothèque municipale, Shelfmark: Rés 22839
Marseille, France, Bibliothèque municipale L’Alcazar, Shelfmark: DC 22441
Paris, France, Bibliothèque nationale de France, Shelfmark: GE DD 1688
Paris, France, Bibliothèque nationale de France, Shelfmark: Rés V 222
Paris, France, Bibliothèque Sainte Geneviève, Shelfmark: Fol. V 81 inv. 106
Paris, France, Bibliothèque de l’Ecole Nationale Supérieur des Beaux Arts, Shelfmark: Masson 1048
Paris, France, Bibliothèque de l’Arsenal, Shelfmark: Fol S 1188
Toulouse, France, Médiathèque José Cabanis, Shelfmark: Rés A XVI 11
Tours, France, Bibliothèque municipale, Shelfmark: Unknown
Berlin, Germany, Staatsbibliothek Preußischer Kulturbesitz, Shelfmark: 2o Ebd 75-3
Göttingen, Germany, Niedersächsische Staats- und Universitätsbibliothek, Shelfmark: Unknown
München, Germany, Bayerische Staatsbibliothek, Shelfmark: Res. 2o Astr u 9
Tübingen, Germany, Universitätsbibliothek, Shelfmark: Bd 25 2
Torino, Italy, Biblioteca nazionale universitaria, Shelfmark: Unknown
Leiden, Netherlands, Universiteitsbibliotheek, Shelfmark: 586 A 23
St Petersburg, Russian Federation, National Library of Russia (Saltykov-Shchedrin State Public Library), Shelfmark: 5 12 1 109
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Madrid, Spain, Biblioteca del Palacio Real, Shelfmark: Unknown
St Gallen, Switzerland, Kantonsbibliothek Vadiana, Shelfmark: M 20
Zürich, Switzerland, Zentralbibliothek, Shelfmark: T 37
Cambridge, United Kingdom, Trinity College Library, Shelfmark: T 18 18
Cambridge, United Kingdom, University Library, Shelfmark: S342 bb 55 1
Canterbury, United Kingdom, Cathedral Library, Shelfmark: W2/A 7 6
Edinburgh, United Kingdom, National Library of Scotland, Shelfmark: H 33 a 2
London, United Kingdom, British Library, Shelfmark: C 70 i 4
London, United Kingdom, University College Library, Shelfmark: Graves 6 h 25
Cambridge, United States, Houghton Library, Harvard University, Shelfmark: Typ 515 57 194 (A)
New York, United States, New York Public Library, Shelfmark: +++*KB
(Source: USTC, https://www.ustc.ac.uk/editions/4740) 

Selected bibliography
Cartier, A. (1937-38). Bibliographie des éditions des de Tournes, imprimeurs lyonnais. Paris: Audin. 
Dobrzycki, J. (1973). “The Astronomical Instruments of Tycho Brahe”. Journal for the History of Astronomy, 4, 169-84.
Du Verdier, A. (1585). La Bibliothèque d’Antoine Du Verdier, contenant le catalogue de tous ceux qui ont escrit, ou traduit en 

françois. Lyon: Barthelemy Honorat. 
Grafton, A. (1999). Cardano’s Cosmos: The Worlds and Works of a Renaissance Astrologer. Cambridge: Harvard University Press. 
Mortimer, R. (1964). Catalogue of Books and Manuscripts. Part 1, French 16th Century Books. Cambridge (MA): Harvard Uni-

versity Press. 
Owen, G. (1971). “The Role of Volvelles in Astronomy Books”. Journal for the History of Astronomy, 2, 90-8.
Pettegree, A.; Walsby, M.; Wilkinson, A. (2007). French Vernacular Books, Books Published in the French Language Before 

1601. Leiden: Brill. 
Van Cleempoel, K. (2005). Astrolabes at Greenwich: A Catalogue of the Astrolabes in the National Maritime Museum. Oxford: 

Oxford University Press. 
Von Gültlingen, S. (1992-2010). Bibliographie des livres imprimés à Lyon au seizième siècle. 14 vols. Baden-Baden: V. Koerner.
Index Aureliensis (1962-2004). Catalogus Librorum Sedecimo Saeculo Impressorum. Baden-Baden: V. Koerner. 

Warburg Database Indexation (cat. V.53)

Permalink (1557 edition)
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-drul

Iconography
MAGIC AND SCIENCE
Astronomy and astrology / Schemata and Tables

Further details
Date: 1557

Book, text or document (source of image)
Bassantin, Jacques. Astronomique discours. Lyon (de Tournes). 1557. Page: 103.

Web resources
Bibliothèque Municipale de Lyon (catalogue entry); Numelyo

https://www.ustc.ac.uk/editions/4740
https://iconographic.warburg.sas.ac.uk/object-wpc-wid-drul
https://iconographic.warburg.sas.ac.uk/results?mi_search_type=adv&mi_adv_search=yes&adv_reference_id=vpc-book-01358
https://catalogue.bm-lyon.fr/ark:/75584/pf0000261235
https://numelyo.bm-lyon.fr/BML:BML_00GOO0100137001100469068


V.53  
Volvelle. In Jacques Bassantin, Astronomique discours.  

1557. Lyon: de Tournes. Rés 30667, p. 216

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-drur



V.54  
Instrument to Find the Longitude and Latitude of the Fixed 
Stars Representing the Constellations of the Northern 
Hemisphere. In Jacques Bassantin, Astronomique 
discour. 1557. Lyon: de Tournes. Rés 30667, p. 196

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-drul

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-drul


V.55  
Wounded Man (recalling Saint Sebastian).  

In Jean Tagaut, De Chirvrgica  
Institutione libri quinque His accessit sextus liber  

de Materia chirurgica authore Iacobo Hallerio 
Stampano, medico Parisiensi. 1567. Lyon: Roville.  

8°, Rés 808263, p. 193

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqg

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqg


V.56  
Medical Instruments. In Jean Tagaut, De Chirvrgica 
Institutione libri quinque His accessit sextus liber  
de Materia chirurgica authore Iacobo Hallerio Stampano, 
medico Parisiensi. 1567. Lyon: Roville.  
8°, Rés 808263, p. 210

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqm

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqm


V.57 
Operation. In Jean Tagaut, De Chirvrgica  

Institutione libri quinque His accessit sextus liber 
de Materia chirurgica authore Iacobo Hallerio 

Stampano, medico Parisiensi. 1567. Lyon: Roville.  
8°, Rés 808263, p. 194

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqh

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqh


V.58    
Human Skeleton. In Jean Tagaut, De Chirvrgica Institutione libri 
quinque His accessit sextus liber de Materia chirurgica authore 
Iacobo Hallerio Stampano, medico Parisiensi. 1567. Lyon: Roville. 
8°, Rés 808263, p. 478

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqo

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dzqo


V.59  
Andrea Mattioli,  Commentarii in sex libros Pedacii Dioscoridis 

Anazarbei de Medica materia. 1583. Venice: apud Felicem 
Valgrisium. Rés 28370, p. 36. Not indexed in the database



V.60  
Matrix for Andrea Mattioli’s Commentarii.  
Late sixteenth century. (?). Woodblock. Lyon,  
Musée de l’Imprimerie et de la Communication Graphique. 
Not indexed in the database



V.61  
Matrix for Andrea Mattioli’s Commentarii.  

Late sixteenth century (?). Woodblock. Lyon, Musée  
de l’Imprimerie et de la Communication Graphique.  

Not indexed in the database



V.62  
Triumph of Saturn. In Johannes de Indagine,  
Chiromance et physionomie par le regard des membres de l’homme. 
Transl. by Antoine du Moulin. 1549. Lyon: de Tournes.  
B509461, p. 88

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpry

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpry


V.63 
Schemata of Hand for Hand Reading.  

In Johannes de Indagine, Chiromance  
et physionomie par le regard des membres  

de l’homme. Transl. by Antoine du Moulin. 1549. 
Lyon: de Tournes. B509461, p. 19

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpqy

https://iconographic.warburg.sas.ac.uk/object-wpc-wid-dpqy
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