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Abstract This study, which provides close readings of short stories written by 43
(1967-), Han Dong ¥ s (1961-) and Dong Xi <4 (1966-), major exponents of a Nanjing-
based group of writers called Duanlie Wi%¢ (Rupture), suggests that for these writers the
body is represented in terms of human capital (suzhi i) in a way that resonates well
with what the political scientist Crawford Brough Macpherson has defined as “posses-
sive individualism”. In fact, their characters’ individual private body is for them the most
important capital as well as the primary object of self-investment; they owe nothing to
society; they regard personal relations as market relations breaking free from traditional
kinship bonds and, finally, they regard themselves as ‘proprietors of themselves’. What
these middle-class intellectuals introduce in their writings is the newly-born middle-
class consumer willing to celebrate, as Paterson says, “carnivalesque consuming bodies
celebrating popular pleasures, not of the mind, but of the body” (2005, 105).
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1 The Duanlie ¥7%¢ (Rupture) Movement
and the Question of Values

The decade of the nineties was both fascinating and complex for Chi-
nese society. During these ten years, radical economic, social, po-
litical and ideological changes occurred as a consequence of the
transition from a planned to a market economy. It is not surprising,
therefore, that such a transformation inevitably triggered off debates
about the relationship between material (economic) and social, po-
litical, ethical and aesthetic values. As Luigi Tomba has once re-
marked, “the legitimacy of the post-Mao communist regime has re-
lied on the simultaneous development of two aspects of civilization:
material (wuzhi #)J%) and spiritual (jingshen #)” (2009, 591). He
has also convincingly highlighted the pivotal role played by the spir-
itual side - “individual behaviors and commitment to the values of
civility, order and stability” (592) - within the Chinese Communist
Party’s civilising project whose most important actor is “the urban,
educated and resource-rich middle class” (592).

Ann Anagnost has demonstrated that the interconnectedness be-
tween this newly born Chinese middle-class spiritual values and con-
sumer culture can be best understood if we focus on the concept of
suzhi %)% , which “roughly translates as culture” and “encompass|es]
the minute social distinction between defining a person of quality in
practices of consumption and the incitement of a middle-class desire
for social mobility” (2004, 190).

As Tamara Jacka has amply demonstrated in her study, it is impos-
sible to provide an unambiguous definition of suzhi since it is a key-
word that connects a wide array of discourses:

Suzhi, which refers to the innate and nurtured physical, psycholog-
ical, intellectual, moral, and ideological qualities of human bodies
and their conduct, is, in Raymond Williams’s terms, a “keyword”.
In its contemporary usage, it has become widespread only since the
1980s. However, it intersects with, and contains powerful traces of,
other keywords, such as civilization and modernity, whose histories
are long and fraught and entangled with developments across lan-
guages and cultures. Laden as it is with cultural and historical as-
sociations, suzhi is of critical importance to contemporary China’s
booming, globally oriented market economy and to new, ‘postso-
cialist’ forms of state governance and social control. It plays a cen-
tral role in contemporary processes of citizenship, simultaneously
contributing to understandings of the responsibilities, obligations,
claims, and rights that connect members of society to the state; to
determinations of which individuals and social groups are includ-
ed in this set of rights and responsibilities and which are excluded;
to discourses on how to produce the ‘ideal’ citizen as well as what
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to do about the less-than-ideal citizen; and to processes and insti-
tutions that produce and reproduce boundaries and gradations be-
tween different types of citizenship and citizen. [...] Suzhi is very
much a part of contemporary public culture, being reproduced by
numerous different social actors and in a variety of popular, as
well as official, discourses. It is both a common, taken-for-granted
word and a ‘difficult’ term whose meaning and function vary and
are much contested but which nevertheless seems to distill a set of
values that are central and specific to particular historical and so-
cial conditions. (2009, 524)

The Chinese Communist Party’s political zeal to promote discourses on
how to produce the ‘ideal citizen’ and on how to discipline and regiment
“the urban, educated and resource-rich middle class” had a profound
impact on Chinese writers and writings in the early nineties. Neoreal-
ist writers belonging to the Zhongguo zuojia xiehui FE {5 ¥34s (China
Writers Association) such as Liu Heng %/J{& (1954-), Liu Zhenyun x|& =
(1958-), Fang Fang /55 (1955-) and Chi Li ##] (1957-) among others,
reacted polemically by devising a new form of realism that represent-
ed in minute details the degrading daily lives and the derogate bodies
of sexually repressed common people whose desire for upper social mo-
bility was thwarted by an unjust social system.* A group of young urban
writers - the so-called Wansheng dai 124X, (Late-Born Generation) or
Xinsheng dai #i’EA% (Newly Born Generation) - preferred instead to fo-
cus on the material aspects of civilisation, more specifically on the bod-
ily pleasures and practices of consumption of the newly born Chinese
middle class consumers. In their stories and novels, however, they do
not endorse the Chinese Communist Party’s civilising project either.
In fact, they represent young urbanites who, while enjoying all the ad-
vantages of the new market economy, eschew all forms of ‘responsibil-
ities and obligations’ towards society and the state.

The present study aims to discuss the innovative literary achieve-
ments of Zhu Wen &3¢ (1967-), Han Dong ¥4 (1961-) and Dong Xi %<
7(1966-), major exponents of a Nanjing-based group of writers within
the Wansheng dai called Duanliel¥i% (Rupture). These writers also se-
riously reflect upon notions such as the status of writers and writing,
embodied values, and middle-class consumer culture not from within
from the institutions, but against them.

Jason McGrath thus explains the appearance of the Duanlie move-
ment on the literary scene:

1 A detailed analysis of neorealism is provided in the second and the third chapter
of Chen Xiaoming [l (1997), Shengyu de xiangxiang: Jiushi niandai de wenxue xushi
yu wenhua weiji FIRMES: Ju P SCHREH S UG fEhl (Residual Imagination: Liter-
ary Representation of the Nineties and the Cultural Crisis).
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As Chen [Xiaoming] gleefully proclaimed, with the Rupture group,
“The Chinese literary scene unexpectedly had a community of peo-
ple dare to suddenly make public an attitude which clearly defined
themselves as an alternative outside the dominant culture, the first
time in over half a century such a bizarre absurdity had appeared”.
With the Rupture authors, “those serving as the subject of litera-
ture, those literary writers most able to hit the mark on contem-
porary life, are no longer part of the general literary institution”,
and yet “they have suddenly emerged on the surface of history to
occupy the primary position in contemporary literature”. This was
clear evidence that “the tradition of literature from its socialized
organizational structure to its spiritual essence” had “undergone a
fundamental transformation”. It also indicated a legitimacy crisis
occurring in the general institution of contemporary Chinese litera-
ture - that is, a welcome one in which the establishment correspond-
ed to a new unprecedented degree of self-determination. (2008, 78)

While it is certainly true, as Jason McGrath points out, that the Rup-
ture movement was not the first one to assert institutional autonomy
because writers such as Wang Shuo ¥ (1958-) and Wang Xiaobo />
% (1952-1997) had already “shattered the mystery enshrouding the lit-
erary institution and demonstrated the multifaceted feasibility of writ-
ing outside the system” (78), it was nevertheless the first one to address
the interconnectedness between the individual body and the Chinese
middle-class consumer values engendered by the new market economy.

This study, which provides close readings of short stories written

by Zhu Wen, Han Dong and Dong Xi, suggests that while these writ-
ers represent the body in terms of human capital, they nevertheless
show no commitment to the values of civility, order and stability. On
the contrary, in their fictional production there is a clear disconnect
between the individual body and the state/civil society. Their repre-
sentation of the body, instead, resonates well with the logic of what
the neoliberalist political scientist Crawford Brough Macpherson has
defined as “possessive individualism”.

According to Macpherson,

1.  What makes a man human is freedom from dependence on the
wills of others.

2. Freedom from dependence on others means freedom from any
relations with others except those relations which the individ-
ual enters voluntarily with a view to his own interest.

3. The individual is essentially the proprietor of his own person
and capacities, for which he owes nothing to society.

4. Although the individual cannot alienate the whole of this prop-
erty in his own person, he may alienate his capacity to labor.

5. Human society consists of a series of market relations... (1962,
263-4)
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The literary works of the Rupture movement reflect all the character-
istics of possessive individualism. In fact, their characters’ individual
private body is for them the most important capital as well as the pri-
mary object of self-investment; they owe nothing to society; they re-
gard personal relations as market relations breaking free from tradi-
tional kinship and social bonds and, finally, they regard themselves as
proprietor of themselves. What these middle-class intellectuals intro-
duce in their writings is the newly-born middle-class consuming body,
which as Paterson suggests, celebrates “popular pleasures, not of the
mind, but of the body” (2005, 105).

2  ZhuWen: Dollars, Renminbi, and the Trans-lation of Values

IR THT RIS TIC AR 7 PRV G Sih L. IR IRPTA IRE, 3,
e Hese, AT UARE, R R TR MR
AR Z M IR, AR, HERMEACSHBA R
TR, ARG TTT T KA KA SRS S i e P PR >k,
WA, APIISETTHIADY, W2 AERRSRE . iKSEIurE
AN E B NRTSCER, BB, 15 T, BT R
THIR BRI X G I E R /. RASDIE
Wil ehf— MLy, Tl —IRAIREH, Tl AHREEIA T
AAFHEAE RS S a IEABRIITACTE BRI BRI TR 3T 5T
3L S (Zhu 1995, 379-80)

Naturally, I took out all the money I had stuffed under the mat. It
was everything I had saved; [ wanted to spend it all, didn’t want a
single cent left at the end of the day - I could think of nothing more
than satisfying myself. Sadly, I didn’t have much money to squan-
der in the first place; maybe I've just been so unlucky so far in my
life. But one day [ am sure I'm going to make it big, great handful
of bills will hit me in the face whenever I open the door; there will
be nowhere to hide. Dollars, they have this intoxicating generosity
of spirit. The way a dollar bill can generate endless renminbi out of
thin air, it’s just like magic; down they float into your outstretched
hands, your eyes raised heavenward, gratefully receiving this riot,
this shower of fortune. Just give me a chance and I'd show the world
exactly what kind of carefree rust-less spending machine I could be.
Then after throwing it all away, just as my friends have predicted,
I'd live out my years in lonely poverty. (Zhu 2007a, 10)

This is an excerpt of the highly acclaimed novella Wo ai meiyuan
%270 (I Love Dollars) written in 1995 by Zhu Wen. This was a year
characterised by an increasing interest on the part of intellectuals in
the debate about the interconnectedness between Chinese spiritual
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and economic values. In May, Jiang Zemin 7.7 (1926-) commented
that “if the Chinese people were to neglect traditional moral teach-
ings, China would become a vassal of foreign particularly Western cul-
ture” (quoted in Dynon 2008, 94). In 1996, “resolutions had called for
the Party to carry the cream of [Chinese] national culture, prevent and
eliminate the spread of cultural garbage, [and to] resist the conspir-
acy by hostile forces to ‘westernize’ and ‘split’ the country” (94). Not
surprisingly, in 1996 and in 1997, leading Chinese conservative intel-
lectuals published two important nationalistic best sellers, Zhongguo
keyi shuo buF[E ] LA (China Can Say No) and Wo xiangxin Zhong-
guo FAEE (I Believe in China) (94).

In this context, it is clear not only the import of Zhu Wen's revolu-
tionary story “I Love Dollars”, but also the meaning and the scope of
the literary contribution of the Rupture movement, which aspired to
suggest the incompatibility and the oddities between the newly import-
ed consumer cultural values and the bombastic rhetoric of the Chinese
Communist Party. It is a rupture with both the past and present insti-
tutional cultural, ethical and social values.

Dollars, in this passage, seem to have an intoxicating power, a pow-
er of seduction that Chinese renminbi seem to lack. By displacing tra-
ditional Marxist process of fetishization of the commodity to a foreign
currency, Zhu Wen creates a brand-new concept of value, a value that
must be searched for in what is now commonly defined as consumer
culture. Dollars’ ‘intoxicating generosity of spirit’ is a metaphor of the
transmutation of the foreign currency into something almost transcend-
ent and metaphysical that is not easily distinguishable from a fetish.

Zhu Wen represents consumption in a way that appears to sing
the praises of consumer culture and consumer habits of late-capital-
ist society, as “a way to experiment [with] new modes of subjectivity”
(Paterson 2005, 49). Indeed, as such a pseudo-metanarrative describ-
ing the adventures of a writer celebrating the birth of consumer cul-
ture, “I Love Dollars” is conceived as a novella that aims to establish
close connections between practices of consumption and different cat-
egories of culture in order to reflect upon the role of writing and writ-
ers in post-socialist China.

The text narrates the feats of the protagonist, a writer quite tell-
ingly named Zhu Wen, who is interrupted during sexual intercourse
with a woman named Wang Qing, by his unnamed father’s sudden en-
try into his room. After inspecting his eldest son’s apartment, Father
confesses the purpose of his visit: he needs the diegetic Zhu Wen to
dissuade his younger brother from dropping out from school. The el-
der son then escorts his father on an instructive tour of the city. He
attempts to hook up Father with young girls in order to have him ex-
perience the new urban erotic pleasures, accompanies him first to a
hairdresser to have his hair cut according to the latest fashion, and
then to the movies where they are exhibiting a cinematographic adap-
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tation of the diegetic Zhu Wen’s own literary work. These are all strat-
egies to teach his old mannered and low-suzhi father the principles of
hedonism that, as Paterson reminds us, are “a new consumption eth-
ic in the late-capitalist consumer culture” (2005, 24).

Alternatively put, Zhu Wen deploys an ironic discourse on “the form-
ative power of suzhi as an ideological formation that enables the trans-
fer of economic value from one body to another” (Anagnost 2004, 191).
The protagonist’s first and apparently only concern is to invest all his
money in order to transform his coarse father into a sophisticated ur-
banite and into a modern consumer.

From the beginning of this story, there is a manifest disinterest on
the part of the protagonist in his father’s past:

WA YA, RN T LA SR KA. Uk BA 18
AERES SORB, VNHRAEZZONE a2 I e, nTeRE
RO RRB S BRI 2%, o 7 PR, (B EEREA
%N, ARLGLBAVREAE . (Zhu 1995, 375)

He had a scar on his forehead, a great discovery we’d made about
him in recent years. For decades, we'd never even noticed it. Fa-
ther said he’d been a real daredevil in the town he’d grown up in,
that he could climb trees, scrambling from one branch to another,
quick as a monkey. But he’d never explained how he’d ended up with
the scar. (Zhu 20073, 5)

This passage is a prelude to Father’s initiation into the pleasures of ur-
ban life. The description of the narrator’s enlightenment about Father’s
scar reminds readers, in a very subtle and ironic way, of the awaken-
ing of Lu Xun’s i (1881-1936) madman in his Kuangren riji 3£ A Hid
(A Madman'’s Diary) (1918). Just as in the case of the madman, in fact,
reality is abruptly disclosed to the narrator’s eyes. However, writers of
the Rupture movement such as Zhu Wen, unlike in the narratives pro-
duced up until then, keep away from epistemological questions.? The
scar described here is not a mere metaphor of the important literary
movement called ‘scar literature’.® It is above all a bodily trace as well
as a signifier of a socialist revolutionary past that is forever gone and
that no longer raises any curiosity or interest.

The scar is introduced in this novella as a reminder of a past in
which the notion of suzhi bore a radically different meaning. As Ann

2 Animportant epistemological analysis of Lu Xun’s story is offered by David Der-Wei
Wang in his introduction to Fictional Realism in Twentieth Century China. Mao Dun, Lao
She and Shen Congwen (2010, 5-10).

3  “Scar Literature” is discussed by Sabina Knight in her “Scar Literature and the
Memory of Trauma” (2016, 293-7).
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Anagnost reminds us, in fact, it came into being as a term by the end
of the seventies and the beginning of the eighties “in state documents
investigating rural poverty that attributed China’s failure to modern-
ize to the ‘low quality’ (suzhi di) of its population, especially in rural
areas” (2004, 190). In other terms, the scar is an expedient to repre-
sent the incommensurability between a socialist past - when neither
commodities nor urban pleasures were available - and the present ur-
ban reality characterised by a wholesale commodification of values.

In the Maoist era, as Zhu Wen comments, even libidinal economy
was experienced in radically different terms:

BUEAGEE R, SORARAMERIERE IO, JURAT i EANEI. BT ILIY
PERIANIPERK, T BEAR B 3G 5K . SORBERILRIE R, #ERIHmH A»
BB TR, A EE A D 2K, DU ARG 2L T
bt RITER) L THEELE G 245 U, ANSREIZIHOTE D ) AR
—HF, BRI URA REL IR 2. (Zha 1995, 379)

Thinking about it, I realized Father was a man with quite a libido,
just that he was born a bit before his time. In his days, libido wasn’t
called libido. It was called idealism. Early every morning, Father
used to go to the sports field or run six miles along the road, but he
has since dropped the habit, I suspect because there is no need for
it. So, I knew his few remaining ounces of congealed gasoline had
to be used sparingly; that he couldn’t go full throttle all the time.
Energy: it’s a problem for the planet, it’s a problem for us, both in
the present and in the future. (Zhu 2007a, 9)

The body plays a pivotal role in all the fiction produced by writers of
the Rupture Movement. Father’s sexual and libidinal repression serves
as in important foil to the present consumer culture because, as Pat-
erson argues, consumption practices do not necessarily consist in the
purchase of desired objects, but by the emerging setting out of desires,
because “with bodily pleasures comes release and, rather than guard-
ed subjectivity and temperance encouraged by prevailing social order,
a loss of self is incurred, a release from socially constructed subjec-
tivities” (2005, 107).

Father and son, just like Baudelaire’s flaneurs, roam around the city
in search for pleasures and release. Father, however, still immersed
in his old-fashioned world, is unwilling to give up his equally old-fash-
ioned ideals. As a consequence, he constantly objects to his son’s at-
tempts to have him appreciate the values of ‘carnivalesque bodily
pleasures’. The author’s representation of the hiatus between the Fa-
ther’s and the Son’s relationships with their own bodies and with the
reality that surrounds them is a successful expedient to depict not only
the radical changes occurred in China in the last decade of the twenti-
eth century, but also the different suzhi in urban and rural China. Fa-
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ther’s coarse manners, his ineptitude at relating both with the modern
urban environment and with his libido as well as his stubborn refusal
to comply with his son’s world view inevitably undermines their rela-
tionship. Not only does Father refuse to seduce the young girls whom
his son is setting him up with, he also implores him to give up his li-
centious conduct and to stop being a writer of what he conceives to
be vulgar and shallow novels. The protagonist tries to defend himself
and his fictional production:

PR PER TR HARARPY T? AR SORIEIR B R 2
T30, PR o AR KL A T

“RBE MR, REA NI NERE BITEE?”

“AMEZR ARG N LB ) AR, BALL 3SR IR Al

“RUEE, RURNZLEDrE, TAPE LA,

FeBEAF ORI T, AR B O HL B R R AUk IRl L —
DI IS NER B IRIR . EGITIDEL T, SORIIRTE, A =i
SPULR ST B, Rrr, IR, AL IEAE RO, X 2R
B TRl LRI TE R 2P RS NSRRI PPN IR
iy, FA AP XA AR L AIEE, AnIEN? fRI R A
FEHERE FEN AN (H AR IAEAER GRS 78 XA (. (Zhu
1995, 404)

“Is sex the only thing that matters? Is there nothing else?” Father
threw one pile of manuscripts to one side, shaking his head furi-
ously.

“Let me ask you a question: how come you only pick up on the
sex in what I write, and nothing else?”

“A writer ought to offer something positive, something to look up,
ideals, aspirations, democracy, freedom, stuff like that.”

“Dad, I am telling you, all that stuff, it’s all there in sex.”

My mind still an aching void, I was nauseated by the taste of
stomach acid washing around my mouth. Around the whole room.
Beneath the circle of light cast by the table lamp, Father’s face, his
high angled nose and the shadow it cast, the chair, bed, ashtray and
cigarette burning down on it suddenly all seemed sunk into mean-
inglessness. Whenever someone criticizes my writing as Father had
just done, I get this feeling that I am an adulterer, that everything I
do in the world is false and empty, like adultery. Do you know what
Imean? [ get an adulterer’s misgivings, anxieties, guilt, unease. But
then I carry on as before. (Zhu 2007a, 34)

Sexual freedom, one of the most important conquests of post-socialist
China, is one of the Rupture movement writers’ most important themes
to address the principle of possessive individualism. The diegetic Zhu
Wen's obsessive concern to invest all his money for both finding a wom-
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an willing to offer his father a sexually gratifying experience and trans-
forming him into a modern middle-class consumer stems from his ur-
gency to represent the radical transformation of values occurred in
urban China.

As Peter Brooks (1993, 180) once observed, the birth of the middle
class, and its fictional representation, are in fact intimately connect-
ed to an interest in the private life of the individual subject as well
as its relation to the domain of leisure. Eroticism, as he argues, be-
comes essential to the production of a new urban space dominated
by middle-class urban desire. This is also what Henri Lefebvre high-
lights in his acclaimed works: in the trilogy Critique of Everyday Life
(1958, 1961, 1981) in which he conflates the existentialist and, more
specifically, the Sartrian notion of alienation with Heidegger’s con-
cept of “everydayness” (Altaglichkeit); and in The Production of Space
that claims that there is an anatomy of space generated by “a practi-
cal fleshy body conceived as a totality complete with spatial qualities
(symmetries, asymmetries) and energetic properties (discharge, eco-
nomic, waste)” (1991, 61).

In this light, it can be inferred that eroticism in the literary produc-
tion of the Rupture movement is the manifestation of the newly born
subject who, moving into a new kind of social space where consolidat-
ed social practices that rely on social and kinship bonds (commonly
known in China as guanxi &%) have been replaced by forms of anon-
ymous and impersonal relationships, experiences his subjectivity less
through his emotions and affections than his bodily perceptions and
relationships. As is clear, sexual and erotic relationships in “I Love Dol-
lars” constitute neither emotional bonds nor spaces of intimacy. They
are here - and even more in Han Dong’s “Dollars Are Harder than Ren-
minbi”, discussed in the next section - a way to manage the “energetic
properties of the body (discharge, economics, waste)”.

Seen from this perspective, the overwhelming sense of alienation
and the pervasive sense of nausea on the part of the protagonist de-
scribed in the passage above are crucial aspects of the process of the
subject’s self-reflexivity in the reified and commodified society pro-
duced by the capitalist economy, an aspect already widely explored
in the philosophical writings and fiction produced by French existen-
tialist writers such as Albert Camus (1913-1960) and Jean-Paul Sar-
tre (1905-1980).

More specifically, ‘Nausea’ appears prominently in Sartre’s Being
and Nothing (1943) and in his novel The Nausea (1938) to define the
complex relationship between self and the Other. As Richard Kam-
ber explains:

The expression ‘Nausea’, ‘la Nausée’ with a capital N, is used con-
sistently throughout this novel to designate a way of apprehending
external object (or one’s own body used as an external object) and
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the world in which they are situated. Essentially, it is a mode of ap-
prehension which nullifies the categories, concepts, and instrumen-
tal associations in terms of which we ordinarily perceive the world,
and through this nullification reveals worldly entities as mere exist-
ents. This mode of apprehension is accompanied by a feeling of dis-
gust, distaste or repulsion and is capable of transforming the world
in which one is a practical agent to an agglomeration of undifferen-
tiated existents within which one is a captive observer. (1983, 1280)

Zhu Wen’s representation of Nausea overlaps to a great extent with
Sartre’s. Exposed to the wide array of stimuli that the external envi-
ronment provides, he can only perform as a captive observer of ex-
ternal objects, people, including his own body and his own father. He
never acquires full agency. In the passage mentioned above, just like
in the passage where the diegetic Zhu Wen observes Father’s scar,
there is a “mode of apprehension which nullifies the categories, con-
cepts and instrumental associations”, which entails, from the aesthet-
ic point of view, a mimetic mode of representation. The thorough and
meticulous descriptions of the environment and of the people with
whom he interacts are in fact simple descriptions of “worldly entities
as mere existents”.

The writer’s refusal to provide a moral and ideological reading of
the world, on the one hand, and his constant focus on the impossibil-
ity to decode, to internalise or make sense of the world surrounding
him, on the other, are exactly what distinguishes the Rupture move-
ment from all previous literary movements.

Indeed, as Patrick McGrath has observed, this mode of writing calls
to mind that of the Xin ganjuepai #ri&iiJk (New Sensationists) of the
thirties (2008, 76).* However, what is radically new in the Rupture
movement of the nineties is the way in which anti-ideological discours-
es are deployed. As the diegetic Zhu Wen explains to his father, this
new urban milieu in which everything, including the body, is config-
ured in terms of capital and libidinal economy inevitably replaces re-
sidual Maoist or pre-Maoist ideals and values with values of possessive
individualism via the body. This new approach to the newly born mid-
dle-class subject, to the world and to the real is indeed the most im-
portant contribution and revolution of the Rupture movement.

The ending to “I Love Dollars” represents the author’s desire to
break radically with the past. In fact, not only does the protagonist
Zhu Wen fail to convince his younger brother to meet his father, he al-
so forgets about his father’s existence immediately after the latter’s
departure:

4 For an in-depth analysis of this literary movement cf. Lee 1999.
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AN LU, FRAHAE IS TR A 8, LB BRI, MELA T AR AR PO A —
NGNS BLE TR, PEtl s, BRI H OO L
R 2B B, W0 LB 2s, FURFI— A= DU W NERE TE b4
TT5ET AP 9. (Zhu 1995, 414)

Half an hour later, as Ilay on Wang Qing’s soft mat, drifting towards
sleep in her single-woman’s bedroom, I was attacked by self-dis-
gust. I suddenly felt that I hadn’t done anything the entire day just
past. All I'd done, inside the vacuum that had been the last twen-
ty-four hours, was taken to its logical conclusion, the most logical
thing you can do with a thirty-four-year-old woman. (Zhu 2007a, 44)

Zhu Wen'’s representation of the ways in which former symbolic values
and ideals have been replaced with material corporeal and econom-
ic values is also articulated in other works. The short story Bang, ang-
si he rou . #7F1A (Pounds, Ounces, Meat) (2008) is exemplary in
this regard. Just like in “I Love Dollars”, it also narrates the feats of a
diegetic Zhu Wen who, after coping with the payment of the electric-
ity and telephone bills, “a contradiction of everyday life” (215),° ven-
tures to the market with his girlfriend to buy 400 grams pork fillet.
Upset by the fact that the pork fillet comes with a bone, which they re-
fuse to pay for, they are both determined to verify the exact weight of
the meat in order to pay a fair price:

B HEGE, PIMEEER— SEHMERIIREE? AL — SIS T Rt
—MREEXAIFTRE, AFZBATINRTEX AL A BERE K, RS ARE
HIEWE? f2AE ) LD BE e i FORKIRE i SR, Rt —5
TR R FAE, (ER AR IRA TS EEAENS, NSRRI E S PR
TR TR LATTUR e AT A RIS IR A, ANtk
TWBH, #EAT, TR TR, AR AR T
MR TARTRLUG U, A TR T, T8 8 Talana i
. (Zhu 2000, 3)

The problem was, where could we find a dependable set of scales?
There was a set of old-fashioned suspension scales at a fast-food
stall not far off, but they were no good: everyone knows scales like

5 Zhu Wen’s irony on the bombastic rhetoric of Maoist propaganda is evident in his
sentence {14 & ARG A& 2 il g LG Sl /2 %P )i (Zhu 2000, 1) (What are the
contradictions of everyday life? The electric bill and the phone bill are a pair of contra-
dictions - Zhu 2007, 2015). It evokes ironically the opening sentence of Mao Zedong’s
ground-breaking philosophical essay Maodun lun’Jiii¢ (On Contradiction) (1937): $i44
TR0 JEE, BTN Ze— (i), S ME IR R A AR (1750 (Throughout the history of hu-
man knowledge, there have been two conceptions concerning the law of development of
the universe, the metaphysical conception and the dialectical conception, which form
two opposing world outlooks - Mao Zedong (1952). On Contradiction. Beijing: Foreign
language Press, 1).
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those can be tampered with. A little farther down, there was a set
of greasy electronic scales at a state-owned osmanthus duck stall.
We had no problems with osmanthus duck, naturally, but were the
scales beneath it to be trusted? My girlfriend was beginning to re-
gret not having brought her pocket-sized spring balance out with
her. But even if she had, it wouldn't have been much use: the springs
were so old they sometimes turned 500 grams of chestnuts into a
kilo. You didn’t know when you had been lucky or when you'd been
had. I think we should go by feel, I said, after thinking it over. All
we need is an expert to do it for us. (Zhu 2007, 217)

Passages like this one are not only the demonstration of the Rupture
movement’s astounding capability to reproduce, aestheticize and mag-
nify in a mimetic way the most minute aesthetic details of everyday life.
They also evidence the important project that lurks behind the only ap-
parent shallowness and pettiness of this movement’s literary output:
these stories address the important issue of the inevitable conversion
of values occurred in the radical passage from Maoist ideology and
economy to a new market economy informed by new ideas and values.

Scales and balances are important protagonists of this interesting
passage. The difficulties of the diegetic Zhu Wen and his girlfriend of
finding a modern and proper scale to ascertain the commensurabili-
ty between the weight of the meat and its price suggests the intrinsic
contradictions between a past dominated by incommensurable and un-
quantifiable symbolic and political values and the present values dic-
tated by the newly born market economy in which everything can and
must be quantified in terms of economic values.

While the unreliability of the old scales is a powerful metaphor of
a residual cumbersome and useless past, the unreliability of the scale
of the protagonist’s girlfriend seems to allude to the arbitrariness of
individual judgments on unfathomable values. The writer’s last and
almost desperate appeal to an external impartial expert suggests the
young generation’s helplessness in coping with the unsteady and un-
clear values of the present reality.

It might also be inferred from passages like this one that the sense
of alienation present in the fiction of the Rupture movement, also dis-
cussed above, can be interpreted as the result of a world in which val-
ues are no longer other-directed, homogeneous and uniform. It is im-
possible in fact to overlook that, while during the Maoist era shared
social and ideological values were uniquely imposed by the political es-
tablishment, in the ambivalent Chinese post-socialist era, values dom-
inated by the impersonal and arbitrary forces of the market still coa-
lesce with old values of the Maoist era.

Forced to confront two systems of coexisting values at odds with
each other, the self-constituting subject in the post-socialist era can-
not but be vacillating and ambivalent. In other terms, the social space
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of the present, a hybrid space where old and new values coexist, com-
pels the subject to rely uniquely upon his own personal self and body
as well as his bodily experience in order to self-construct.
Interestingly enough, the story goes on narrating the protagonist’s
encounter with an old woman who decides to help the protagonists to
solve the riddle of the bone’s weight. She even converts, upon their re-
quest, the weight from pounds to grams. Realising that, even after the
conversion, the diegetic Zhu Wen cannot still make out whether they
have paid a fair amount of money, the old woman flies off the handle:

“MEEREE, URAT X SR RN, MM ] P (i S A AN 2 e A 2 Dt A
VO, DUARANED, TASAN:, 78R AN — MANPARIS T RIARIE, e 23— A
LR T AR Z A 0, PR B AT i A3 25527 (Zhu
2000, 5)

“You youth of today! She pointed her liberated right hand up at my
nose. You can’t cook, you can’t convert pounds into metric, you can’t
do anything! You don’t study, you can't tell rice from beans, you treat
your family like dirt. You're all useless. Look at you! You've hands
and feet of your own, why d’you need an old woman to cook your
meals?” (Zhu 2007b, 219)

Through the woman’s tirade, the Chinese writer once again highlights
the hiatus between the older and the younger generation. Their mutu-
al despisement stems from their opposite approach to society. Spoiled
by a market which easily satisfies all their material, economic and li-
bidinal desires, the younger generation is portrayed as irresponsible,
indecisive and irresolute.

As the story moves on, the old woman, in a fit of rage due to the im-
pertinence of the young man, throws the potatoes and tomatoes bought
at the market onto the floor. Soon after, she and her merchandise are
run over by a middle-aged man riding a trailer-bicycle. The old wom-
an demands a compensation for her losses. When she finds out that
the man does not want to take charge of the damage he has caused,
she asks the diegetic Zhu Wen to speak on her behalf. He refuses to
support her and leaves in search of his impatient girlfriend who has
already departed. The story ends with the consumption of the meat:

SEHLUE, RATHHER L PR M AR AR, I AR N Ik a T3
X —TT. BT ECA SR, L A DI T E07, R A B MR
AEZRAC, BT IUTAT— AN Lo LR 2L, LT 2rE I
TRICTH) N —ERRE NGRS T T O, AP RERRE R th e et .
I L G 2B AN o 1A H R I X P AR
HECAAZ IR AL, 17 HLIEZF A e P A L A TR S 7. FRAA T, %
54X (Zhu 2000, 14-5)
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After [I and my girlfriend had made love], we lay side by side on
the bed, neither of us wanting to get up to cook. Normally, when
this happened, I'd take on the job. Because I'm tall and well built,
I need food more urgently than others; because I'm never hard
on myself, I love myself more than any girlfriend. So, I got up and
cooked the entire 405 grams of fillet like I bore it a grudge. Be-
cause I refused to take any time or trouble, the meat didn’t ten-
derize or take any flavor in the cooking. My girlfriend laid down
her chopsticks after half a mouthful. But I chewed indomitably on.
Though it was like eating wood, though it got stuck in your teeth,
it was still meat. Meat! It contained the nourishment I needed. I
was starving - weak with it. (Zhu 2007b, 228)

Consumption, which as Paterson suggests is “what people do” in a so-
ciety dominated by consumer late capitalism (2005, 2), is here repre-
sented in a very straightforward manner. What is also at stake in this
passage is an almost grotesque portrayal of the selfish and voracious
nature of the newly born narcissist consumer. Disrespectful of the
needs of anyone else, including his girlfriend, the protagonist Zhu Wen
chews and gulps down the chunks of barely cooked meat. Once again,
what is highlighted in this passage is the insatiability of bodily desires
as well as the tension between social norms and individual values.

3 HanDong’s Meiyuan yingguo renminbi 55 0Tl A\ KM
(Dollars are Harder than Renminbi)

Han Dong’s short story “Dollars are Harder than Renminbi” is, as its
title suggests, complementary to Zhu Wen'’s “I Love Dollars”. Howev-
er, unlike the former story, it does not focus on a father-son relation-
ship, but rather on men-women relationships. It recounts the story of
Hang Xiaohua, who is married to the beautiful Zhou Mei. He forges a
long-distance friendship with his old classmate Cheng Yin, a confirmed
bachelor who spends all his time bragging about his worldly success at
whoring and gambling. During their long phone conversations, Hang
Xiaohua becomes more and more enthralled by his friend’s lifestyle and
decides to visit N city (presumably Nanjing), where his friend lives. Al-
though his friend is not there, he has nevertheless an interesting en-
counter with a prostitute who thrills his imagination. He eventually
goes to N city a second time where he finally meets his friend Cheng
Yin. He finds out that his friend is a liar: he lives in a lousy place, he is
broke and does not know where brothels or prostitutes are.

Together they venture in the city in search for a prostitute, but
their attitude and their attire raise suspicions in the mistresses of the
music bars and nightclubs they go to. In one of these, they eventually
find one prostitute who is willing to comply with Hang Xiaohua'’s re-
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quest. When Yin and Xiaohua discover that she does not have a con-
dom, they decide to leave the nightclub. They take a cab and learn
from the taxi driver that N city does not have a red-light district, only
a sex club right next to Cheng Yin’s apartment. When they hear, dur-
ing the night, that a police raid is occurring in the sex club, they de-
cide to call the prostitute they had previously met. After both have sex
with her, Chen Yin decides to pay her with an American one hundred-
dollar bill that he had earned as a compensation for a publication of
one of his essays in a foreign journal. Hang Xiaohua eventually pays
him back half of the sum in renminbi, although he is aware that “dol-
lars are harder than renminbi”.

The protagonists of Zhu Wen’s “I Love Dollars” and Han Dong’s
“Dollars Are Harder than Renminbi” are both idlers constantly crav-
ing for sex. In both stories, they are writers who display their writings
as a commodity and who disregard either kinship or conjugal bondag-
es. In Han Dong’s novella, Hang Xiaohua relies on his body to build an
extramarital social life. At the beginning of the story he is a very good
dancer who never misses an opportunity to display his physical skills.
It is only after meeting Cheng Yin that phantasies about whoring and
extramarital liaisons become an irresistible physical urge. The pro-
tagonist’s first contact with a prostitute stimulates both his body and
his imagination as well:

IR LCHR AL AL T AT TR T 15 SR8, Wb/ N T
W8, 1A RSB At S Tk 4 SN R AT R (KR S
SRR PMRIGE 5 T, LRS- ST MER T KN T
BUNERIALE IS, BRI ML T R TR bz 1)
Jiz. Wb MABIKIIG E75 H T A 22BN AN T {EAd 28 TS Bk
ettt M b5 I A TAT T IEA A, BE T, SIS RA
it (MR BEIAFR FFAE ALK T8 B R TR IIENR) - I ATTHENE? A
FRSIT! BRI U R LD, 1 S BN AE RS R T Tl
REATAHNI o AR LR RIR 5 T AR A R AR N ] BLARSIC B M 4%
WA CASFEAH R A o BUNE IS THIE ™ 37 A TR, SR
BT LT IR AR BORMR, AR 2 — )
IR A Fr/ETTT. (Han 2000, 298)°

That woman grabbed his hand, as if she wanted to check the time
more accurately. She grabbed Hang Xiaohua’s wrist and looked for
at least five seconds as if on the face of that middle-aged man there
were a secret clock hand. Those five seconds, no matter whether they
were long or short, passed very quickly and the young woman said
“Thank you!” and swaggered off letting go of Hang Xiaohua’s hand.
Hang Xiaohua gazed at her back, that small bag with extremely long

6 All the translations of the following stories are made by the Author.
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straps was patting on her buttock which was moving far away. What
did she see on his face? Hang Xiaohua would have never known. Yet
his final reaction was: she is a prostitute. He finally had a formal con-
tact with a prostitute, they talked, to say that they even touched each
other’s skins would not be an overstatement (her sharp nails left a
light mark on his wrist). How was that possible? Unbelievable! Even
if their actual contact lasted only a few very short seconds, it was
enough to block him standing in front of the shop’s door for a good
half an hour. He was gazing in the direction where the woman had
disappeared disappointed and frustrated and forgot for a long time
to put down that arm which was no longer pressing against hers. For
all the time he stood completely still in front of the shop’s door he
was looking thoroughly at the watch on his wrist. After going back
to his hotel, of course he could not fall asleep, his excitement lasted
until he went back to the city where he lived.

The description of Hang Xiaohua’s meeting with the prostitute is am-
bivalent. On the one hand, there is a very matter of fact description
of the encounter, on the other one, it also reminds readers of George
Bataille’s interpretation of “erotic ecstasy”. As Peter Conner suggests,
according to the French philosopher,

[o]neselfis not the subject isolating itself from the world, but a place
of communication, of fusion of the subject and of the object. Clearly,
a vision of the subject not as the subject of knowledge (of the self or
of the world) but of its own excess - an ecstatic subject that there-
by demands a name other than ‘subject’ - appears on the surface
more threatening to society bound by the values of reason. The sub-
ject of the inner experience complicates and seems to compromise
moral action as it opposes the reigning social order, [...] the violent
re-introduction of the heterogeneous elements this order has had
to banish from its realm precisely in order to constitute itself: “vi-
olence, excess, delirium, madness”. (1993, 31)

His happy marriage notwithstanding, Hang Xiaohua decides to have
a liaison with a prostitute not because he has stopped loving his wife.
What he is looking for is precisely what Bataille would define as “ex-
cess, delirium, madness”, a condition that can only be attained by intro-
ducing a heterogeneous element (e.g. the prostitute) banished by the
reigning social order. This also explains why his first encounter with
a prostitute is described as a state of trance, a moment of transcend-
ence. While it cannot be defined as truly erotic, it awakens neverthe-
less desires of real transgression. This is why Hang Xiaohua goes to
N city for a second time to visit Cheng Yin. Although Hang Xiaohua re-
alises that Cheng Yin has blatantly overstated his sexual performanc-
es with local prostitutes, he nevertheless accepts his friend’s offer to
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accompany him to bars and pubs. They eventually run into a prosti-
tute willing to have sex with Hang Xiaohua. Realising that the wom-
an does not have condoms, the two friends discuss about the risks of
having unsafe sex:

M S 2 ) 2R B R 1, e/ N IR N O A NI Abid: “S2Fr

FATETWATI. 7 BB “IRANIIS?” B NEDL: “ b a 9, oA
AL, 7 BN EFT KIS N T A NMER AU AF g G
TG, MG T-Ha B S AT TIRA, W A T k. BEE0E: “IRE
DAL AR PIHR AN AR TR I 2 S (i e PRI Ao/ NG v
TRER TS, R U, 2% FE T 7 U8R T2 K DGR, B/
NG EAE, —HH TG G KRR AR AT 3
AT R R X FIORS P LR 5= B AE PR RR 2 (A1 i s, R R AR M
TR, 50 o o (A3 A B, o L R L, 8% 3 4R A AR 2 ity 1)
A%, [ Ik, INLMtiAr. iR T R AR, Ui “EAIR
1, AMYELT, i HA T, X HPENRACAHER)” BUNMET R IR AR
HIZE T, (Han 2000, 311)

Cheng Yin began to scold without an end because of the condom but
Hang Xiaohua carefully spoke in the prostitute’s defense. He said,
“Actually it would have worked even without the condom”. Cheng
Yin replied: “Aren’t you worried about contracting a disease?” Hang
Xiaohua replied “She has no diseases, I have checked”. Originally
the prostitute had lit a lighter just to allow Hang Xiaohua to have a
look. He had not only carefully examined every single part, he even
said for a long time that, after bringing his fingers before his nose,
he did not smell anything weird. Cheng Yin said: “Why haven't you
said that before?!” he couldn’t help seeing the amazing picture be-
fore his eyes: in the darkness she had lowered her trousers to her
knees, she had parted her legs wider, and, on her initiative, she had
even lit a flame before her. In the flickering light, he had bowed and
looked carefully while fiddling with his fingers. Then the flame went
down, it was all dark in front of him and all sorts of peculiar crea-
tions and profound textures remained engrained in his mind, glis-
tening between his eyes. The flame kindled once more, the flame
and the image in his mind reflected each other, mutually comparing
and adjusting, trying to grasp the unceasingly changing mutation
which eventually came to a halt and then settled down. Pleased and
happy, Cheng Yin patted on his old classmate’s shoulder and said:
“Look at you, not only did you touch, you even looked. It was really
worth one hundred yuan”. Hang Xiaohua laughed wholeheartedly.

The attitude towards sex and the female naked body is different from
the previous passage. The stakes here are erotic bodily experience.
The happily married Hang Xiaohua finally has an erotic encounter with
a radically alien Other that excites his imagination. What the reader
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witnesses is an erotic experience that goes beyond mere transgres-
sion because it also involves the overcoming of the experiential and
epistemological limits of the knowable and the awareness of new mo-
dalities of sensual and sexual experience.

The urban environment is, just like in the case of “I Love dollars”, a
space providing pleasure and excitement. Money instead is

the tool that has the greatest possible number of unpredictable us-
es and so possesses the maximum value attainable in this respect.
The mere possibility of unlimited uses that money has, or repre-
sents, on account of its lack of a content of its own, is manifested in
a positive way by the restlessness of money, by its urge to be used,
so to speak. (Simmel 1990, 212)

Certainly, the writers of the Rupture Movement demonstrate through
their stories that they agree that money’s ‘lack of content’ has an im-
portant positive side: it ‘urges to be used’. The protagonists, in fact,
are willing to use up all their savings to satisfy their bodily urges and
to attain their moment of ecstasy. What is at stake in passages such
as these is a wholesale commodification of bodies, feelings, emotions
and affections.

At the end of the story, they both consummate their passion with the
prostitute. While Hang Xiaohua’s sexual prowess is astounding, Cheng
Yin’s sexual performance proves less than adequate. Cheng Yin, who
has so far accepted his friend’s presents and offers to pay for all the
meals consumed together, eventually decides to pay the prostitute in
cash. He uses a one hundred-dollar bill that he had received as a com-
pensation for his script published in a foreign magazine. The prosti-
tute is very excited to be paid in dollars:

BRI RIZ RS — TR, e F oo, nli s\ i B LAR
Mo 2T RIS TR N BT AL, IR EIANTT 2R INE 2 9705, /NN
TEARFR I OIS T 5, b 243 - 2Ie(N RN . A e
A DL, AT R AEHE L SRS SR, 2T 2R R RE S, N
A, BARE MR MBT AR L. PIENE S5, 439N
ST, BUSARAN B R RO HRN TR0, IR 2 g5 1k
7, FHBMERAH S (Han 2000, 325)

Analysis results proved that it was a genuine banknote worth one
hundred dollars which could be converted into 857 renminbi. Hang
Xiaohua did not need to bother to dwell on the advantages of dol-
lars over the renminbi, the girl knew all too well, accepting that
note would mean a profit of over 50 yuan (renminbi). Furthermore,
it was a hard currency, its value could increase. It was hard to the
extent that it could mess everything up, and the woman knew very
well the degree and the extent of its hardness; there was obvious-
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ly no comparison with the softness of the renminbi. Only upon com-
pletion of the validation process, did she grab the one hundred-dol-
lar bill and, with an inconceivable speed, hid it in a certain part of
the body. She and the bill were so bound together to form one sin-
gle entity. After that, it would have been very hard to get it back.

The physicality and the sensuality of the foreign banknote, also pre-
sent in Zhu Wen'’s “I Love Dollars”, is here related to the prostitute’s
physical body. In this passage there is not a wholesale westernisation
at stake. In fact, there are neither foreigners, nor direct evocations of
foreign countries in this story. This novella, written in 1999, should
be interpreted as Han Dong’s powerful response to the dominant na-
tionalistic afflatus of that epoch. The incommensurability between dol-
lars and renminbi can be understood as a metaphor of a new society,
which, unlike pre-modern society, is no longer exclusively based on
traditional autochthonous values. The protagonists’ intercourse with
an unknown prostitute is mediated by a currency that cannot but be
‘Other’ than Chinese.

As is clear from this passage and from the expression “dollars are
harder than renminbi”, the foreign currency is an eloquent index of
a (monetary) value introduced with foreign neoliberal social practic-
es that foster new desires, new habits and new kinds of human inter-
actions.

In the epilogue, Hang Xiaohua goes back to his daily routine and
sends a remittance of four hundred renminbi to his friend Cheng Yin
with a couplet as an attachment:

TEHER AN
oo Nim(Han 2000, 326)

A thousand pieces of gold will hardly buy the affections of a
friend
Dollars are harder than renminbi.

The only residual value, as it seems in this novella, is companionship
and comradeship. It is not the case that Cheng Yin uses this amount of
money to visit the prostitute a second time, keeping instead the cou-
plet for himself as a reminder of the new yet already indispensable
(neo-liberal) pleasures of life.
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4  Dong Xi’s Shangpin 7 (The Commodity)

XA EREH, CHIER L@ 2K, W TR ARNET,
CREN MR H, AW S TA TR S AMEE . AL,
R REGMISIT K, AR RE TR ANFIR T, ik 2 i
V2 5 EREADEN RSO, BT O S AT EEA S 5
R TAIRAEACR], ARG MBUA IS TA IS A 2 w510k
RN

RPN, BT S T AR TR ——37 BRI
JRA B RN T EL B AR, ik MBI ORISR, SRR
o Bty AR EAEAC AL BN SRS, THAGIEE L7 (1% FE. (Dong
2003, 151)

Love, this ancient topic, just like fertile soil or highland water, has
nourished writers from generation to generation, like our tradition-
al items constantly renovated by writers, advertised and sold inces-
santly well. There is no need to worry that love will someday be used
up like the oil of a lamp; different skilled gardeners will grow differ-
ent forms of love; ingenious sayings will produce works related to
love which will in turn produce masterpieces. Love apparently be-
comes the foundation for a writer, in other words, love is the dress,
the nourishment, the father and mother of a writer. Writers unable
to rise above mediocrity and coarseness will always be able to turn
to love as raw material for producing a piece of writing.

In this very moment, just like any other writer, I pay attention
to the tools - characters. Now, love and characters become my raw
material and my tools, just like grass and trees all over the place
waiting for me to organize the harvest. I wear my straw hat, grab
my farm tools and walk out of my peaceful garden to venture on
my laborious journey.

This is the beginning of Dong Xi’s “The Commodity”, a surreal metan-
arrative that describes an unlikely day-long journey. The protagonist
sets off the day of the Qingming festival to go to the city of Mayang
in the hope of coming across his father’s grave. As a matter of fact,
Father had disappeared in 1966 in the most mysterious circumstanc-
es after leaving their hometown with a relatively conspicuous sum of
money. The protagonist’s mother had entrusted his cousin with the
task of finding where Father was, and in the case of his death, of bur-
ying him. His cousin comes back with a scrap of paper on which he
had drawn the map of the site where his father’s grave was. Not on-
ly mother and son do not trust their cousin, they even suspect him of
having murdered Father.

It is an unlikely journey, indeed long and fatiguing, which the pro-
tagonist experiences. On the one side, it is a mental experience in
which the protagonist’s stream of consciousness brings him back to
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both his lived past experience - as he recalls his own uncle’s trage-
dy - and the fictional characters of the classical erotic novel Jin Ping
Mei M (Jin Ping Mei) (namely Ximen | ], Dalang kHf and Jinlian
4:1%); on the other side, it is an experience of love. In fact, he meets a
female travel companion, Weidong, to whom he recounts his stories,
and with whom he falls in love and eventually has a baby. Not only
does he forget his family of origin and the purpose of his journey, it
seems he eventually even abandons Weidong and their newly born ba-
by. The last part of the story, apparently disconnected from the main
corpus, is a collection of mock reviews written by unlikely critics and
published on equally unlikely literary journals, which discuss, review
and, in some cases, advertise the story that the reader has just read.

As the subtitles of the story suggest, this story, which is a surre-
al reflection about filial and romantic love in an epoch of wholesale
commodification, is divided into three sections respectively entitled
“Gongju he yuanliao” T HF5Ukl (Tools and Raw Materials), “Zuopin
huozhe chanpin” fEf#akE 4 (Literary Work or Commodity), “Pin-
glun huo guanggao” Pk 15 (Literary Criticism or Advertisement).

The first section, translated at the beginning of the present anal-
ysis, foregrounds the corpus of the story conflating past and present
imaginaries. The Chinese agrarian and rural past and the process of
literary production are metonymically juxtaposed. The aesthetic and
economic outcome of such a process - the harvest and the writer’s lit-
erary output - cannot but remind readers of the traditional Marxist
definition of labour. Interestingly, while Dong Xi straightforwardly re-
flects upon the intrinsic relationship between the value of the commod-
ity and labour, alongside with a Marxist traditional interpretation of
value, he does not mention the crucial relationship between the com-
modity and money.

Money, as well as the fictional stories invented by the protagonist
to seduce his female travel companion, become instead important ex-
change values in the second section of the story. They constitute the
fabric of this complex novella and the grounds upon which the bulk of
the narrative is built. While the prefatory section introduces an idyl-
lic comparison between the labour of the farmer and the creative and
artistic skills of literary compositions, the central part of the narra-
tive consists in fictional stories that are fabricated by the protagonist
to seduce his companion and are used to demystify all forms of tradi-
tional symbolic values.

The murder of the protagonist’s father, presumably perpetrated
by the protagonist’s greedy cousin, is the beginning of a sequence of
events that can be read as the author’s expedient to deconstruct con-
solidated discourses on economic and ethical values, political power
and human relationships. The first target of Dong Xi’s irony is the vir-
tue of filial piety whose violation is recounted and represented at sev-
eral points in the story.
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Dong Xi’s discourse on values is coherent with Zhu Wen'’s and
Han Dong’s. Self-fulfillment and personal claims to self-possession
are dominant themes also in this short story. Dong Xi’s representa-
tion of his cousin’s crime foregrounds a broader discourse on the loss
of traditional virtuous relationships established among members of
one same family or of one same clan. In other words, he ironizes on
the overwhelming power of guanxi as a Chinese foundational ethi-
cal and social value:

BERBASSE TR NI SR A T AR B AR () 42 BF L. ]
o SORMILIIIRIT P AL BT BBUBVFSORIRABATIE, MIRKFH %
[P R R B S A o PR EFRIRRIT i, $REBIRIE A ISR, SRR T
f, HET AL B \-HUR I, (Dong 2003, 152-3)

My mother firmly believed that my father’s clansmen had plotted
to murder him. It was a cousin living in my same village to em-
bark on a long journey to recover my father’s psalm. [...] Nobody
knew what had happened to the money that my father had. [...].
My mother said: “Presumably, your father wasn’t dead, and re-
ports of his death circulating at Mayang were fake. After reach-
ing Mayang, your cousin has presumably found your father who
was still alive and has murdered him. Then he has taken with him
his eighty yuan”.

While, strictly speaking, this murder is not a parricide, it is never-
theless an index of the dissolution of a kind of pre-modern organic
society grounded on kinship relations that, as Anthony Giddens re-
minds, is a traditional “organizing device for stabilizing social ties
across time-space” (1990, 102). It is not surprising, therefore, that
the stories that the protagonist narrates to his female companion all
revolve around the dissolution of kinship bonds and the creation of
personal relationships of friendship or sexual intimacy, of the very
“means of stabilizing [new] social ties” (102).

The first narration recounts the way in which his uncle, an im-
portant political cadre, is attacked by a dog that chews off his penis:

AT E, MR OIS AT AR FSAUIE a4 217
ENGEARIN TR TR K VTR N AR o A7 A ST AT, i
ZEA RSB IE . 53 53 Rt i) Z2 0 i 2 R A5 T80 SRR

Bl S VAR SUFI VN AL e e IR LS RPN
BIRK RIS, Zy2p N 53 SR B TA IR DU TR P 5 5 7 TE 448
15 o e IR 7E 5 SRR B WA 5 B e i
1. (Dong 2003, 156)

A multiform crowd had swarmed a long time before at the entrance
of the village to welcome him [and to congratulate on his new pro-
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motion]. Uncle and that queue of cadres were advancing slowly in
their immaculate dresses dazzling the stern season and the eyes
of the villagers. Some of them, with a trumpet in their mouths,
were whistling the happiness, the excitement and the worries of
the village. Uncle waved his hands towards his father, mother and
his countrymen. Suddenly...

A rabid dog pushed through the crowd like a knife. I saw the
crowd surrounding uncle scattering like autumn leaves, dodging
uncle. Still in a euphoric state, uncle found himself alone to con-
front the rabid dog. Eventually, the rabid dog tore apart a shred
of flesh from his penis and ran down the hill with uncle’s blood
dripping from his mouth.

Castration in this passage works as a powerful metaphor to suggest
that the brutal downfall of traditional political power can only entail
the crowd’s disavowal of uncle’s leadership. Just like in the former
stories, the physical bodies of old fathers and figures of authority in
the stories of the Rupture movement always become derogate bod-
ies, sexually unproductive and seemingly barren.

This is also the case of the rich but impotent Third Brother, who
assists the protagonist’s uncle during his recovery. He is equally un-
happy because his riches are to no avail to him:

— RIS 5, BATEAEIS AN, BN, R L2
B, LNIREDIABEAR Y, 5150 A, (R % S RIMA R B, K8
T HAT IR WA ], WAl TR R B KA, sl P R 8
RS AR E, fREEREFRIIPD? (Dong 2003, 159)

Third brother said: “Uncle, I don’t deny that I am rich, but I am
impotent. Every time I embrace a woman, I fill the crotch of my
trousers with a wad of money, when women grab that hard stuff,
they get really enthusiastic. After a moment of enthusiasm, how-
ever, they find out that it doesn’t work, therefore, they become dis-
appointed. At that point, I throw the coins at them and when they
reach for the coins they act as if they were excited, yet, after a
moment of excitement, they become disappointed once again. Un-
cle, you are such an important cadre, can you cure my illness?”

Dong Xi’s obsession with the body is, as suggested before, an expe-
dient to define a modern society in which, as Giddens says, sexual in-
timacy is the only “means of stabilizing social ties” (1990, 102) and
in which, as Anagnost underscores, individual bodily practices and
performances define people’s worth as human capital. The power of
Uncle and the riches of Third Brother prove to be quite useless in a
society in which relationships are built upon different premises from
the past. In this sense, Ann Anagnost’s definition of suzhi as a “kind
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of value coding that moves from embodied value to power to desire”
(2004, 198) perfectly resonates in the stories of the Rupture move-
ment where desire is not only the main narrative drive, but also the
very ground upon which the foundation of the post-socialist self/sub-
ject is built. What all these protagonists desire, however, is less the
upper social mobility that Anagnost carefully describes in her study,
than erotic and aesthetic self-fulfillment.

This becomes clearer in the second story that the protagonist re-
counts, a radical reworking of the plot of the first chapters of the Jin
Ping Mei. Unlike the original story, Dalang is not Pan Jinlian’s cuck-
old husband; instead, he is Ximen’s son. Both Ximen and Dalang fall
in love with the widow Jinlian. At first, Dalang considers Jinlian as a
stepmother. However, as time goes by, he also falls in love with her.
After a violent altercation with his son, Ximen allows his son to have
a romantic liaison with her. After a first period of passionate love,
Dalang becomes jealous of his father:

IR T, KREBFI4% A A2 L 3K, A TR A TRk R — R4
FERRRIPRA T, S AT g, Sl R, FAl 14— ANMERE, /R
JETR, GRS A KEE AR, (H KRBT 8l KEEHIG— A
— iU KRR S R Je RO T, R RS U O B, O T B 52
15 KEBAH M T2 AL 2 4T, SntE—m 223 TRk, I
TE N AGAZ SRR Tt . K RBDEAT S G — IR TS /K b, 0%
L

GHETUF TACHE, WREMREAT? KREFHIR LI, SEu] 757
RERUER T2, FRACEMZ RS T— U e+, FRBE T, 4
e ey NS U T R e e LN e B =1 M e AL TS N S = SR
BICTIRIFERZ G T RESUESEHE NI, R =R 2 Ja A 7k
“%. (Dong 2003, 163-4)

The autumn came, Dalang and Jinlian were loving each other free-
ly, just like a real couple and it happened that they had sexual in-
tercourse. One day, while Jinlian and Dalang were idling, Jinlian
felt like having sex. Jinlian said “Dalang, let’s change position,
let’s have doggy-style sex, as bulls do”. Jinlian bowed waiting for
him to get a move on; however, Dalang was standing still, his face
was turning blue little by little. He kicked Jinlian’s naked ass and
said: “You are making fun of me and of my love”. Dalang thought
that doggy-style sex was something his father used to like. Jinlian
presumably enjoyed having sex with his father and now she want-
ed him to fuck her the same way. Dalang firmly believed that Jin-
lian was like a pond filled with fetid water; she was nauseating.
After dressing up Jinlian asked “Dalang, what’s the matter with
you?” Dalang said “I want to die”. Jinlian replied “Why on earth?”
Dalang answered “For love, I have offered my love to a dirty slut.
I don’t have the guts to go on living”. Jinlian saw that Dalang was
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rushing towards a rivulet. Jinlian was running after him, crying
out for help. Jinlian heard Dalang’s last words “After my death
you'd better call my father and have sex the doggy way with him”.
After pronouncing these words, Dalang threw himself into the riv-
er only for his corpse to emerge three days later.

This straightforward and matter-of-fact treatment of eroticism bears
some similarity with Han Dong’s representation of Hang Xiaohua’s
sexual intercourse with the prostitute. However, while Han Dong is
interested in representing the two facets of sexual encounters (as
already discussed, erotic encounters with prostitutes are described
either an ecstatic moment or discharge of libidinal energy), Dong Xi
is more interested in deconstructing, manipulating and ‘recycling’
the Jin Ping Mei, the most celebrated Chinese classical erotic novel
whose protagonist is, not accidentally, a merchant. In line with the
other works of the Rupture movement, he focuses instead on differ-
ent forms of human relationships: dysfunctional kinship bonds, ab-
normal sexual intercourses and personal relationships mediated by
monetary transactions.

By introducing himself to Weidong as Erlang - Dalang’s younger
brother - the protagonist of this story transforms himself into a sign,
an integral part of the narrative that he himself has fabricated. Un-
like in Han Dong’s and Zhu Wen'’s narratives, Dong Xi’s story is not
represented as autobiographical. On the contrary, it is grounded in a
glorious literary past that the market era has transformed into an ar-
tefact; or, as the title of the second section of the story suggests, into
a ‘product’ created for commercial entertainment and amusement.

As a site of value among a wide variety of values and as a commod-
ity in an integrally commodified world, literature enjoys a privileged
status. As the protagonist observes after his long and eloquent story-
telling:

PR (P, SN T8 XA A Lotz TR LB\
FUMIICH, G NEBT— AN R Z BT IRRs 15 TR, 4
RIS HIX S g 5144 (Dong 2003, 165)

I think that all my stories were aimed at seducing this woman
called Weidong. I specifically ask for a widow’s help to put this
messy story together. The widow has used her captivating story
to seduce me and today I have used these stories once more to se-
duce Weidong.

From this passage, it can be inferred that the writer’s role is to mim-
ic old stories that have a strong aesthetic and sensual appeal. The
evocation of scenes of sexual intimacy, comradeship and defiance of
traditional kinship values provide the foundation of a new aesthet-

388

Annali di Ca’ Foscari. Serie orientale | e-ISSN  2385-3042
55,2019, 363-394 ISSN 1125-3789



Pirazzoli
Breaking Up From What? The Corporeal Politics of Values in the Duanlie yundong

ic imaginary whose grounds can be found in the new market econ-
omy. In this sense, the term ‘product’ (chanpin) as a subtitle of the
story is an expedient to evoke both the process of labour and pro-
duction (introduced in the prefatory part of the story), of consump-
tion (evoked in the sentence “today I have used this story once more
to seduce Weidong”), and finally of exchange (the dialogue between
the protagonist Erlang and the woman Weidong).

The last section that contains mock reviews of the story represents
the last part of the economic process: advertisement and commer-
cialization. Dong Xi, via a mock reviewer called Qian Hou, advertis-
es and questions the modernity of his own text:

CEE

PRUFVARSARINE R, A3 Ja DR SR L 7y, BT AR R,
ENGACEE e o PRI UK AV AN LSS, (B RT3
BEPRE— M, PRASR I L0 ECS Y, fe 28 A e FE LK
AEATHENS . WAT NS BRI LA R A5, Lt S5 15 1
BN R R BRI BRRE R (5PN LARLEL
PERFRAR) . RIASER IR RSP, MEAMERI I B AR . IXLEHR R
AR, PR IR AR SR E BURT, A (Dong 3003,
168)

Writer:

Hi! I have read carefully your story and I believe there are some
post-modern features. For instance, the commodification of art,
impressions that replace the story itself. Your so-called stories,
not matter whether they are true or false, have only one goal: you
use them for your own sake. Every time you narrate a story you
explain that is perfectly true; however, eventually it can only get
close to the real, there is no such thing as an absolute real. Ex-
perts can easily recognize which literary works had an impact on
you. Some absurd plots which you rely on remind of Kafka’s The
Metamorphosis or Chen Cun’s One Day (which describes a worker
who goes to work in the morning and retires in the afternoon). Fur-
thermore, the plagiarism of some popular jokes transforms your
work into a mixture of many elements. All these characteristics
are typical of post-modern fiction. It is a pity that what you wrote is
too postmodern, there was no need to even conceive such a thing.

Dong Xi here evokes postmodernism, without nevertheless embrac-
ing postmodernism as a definite interpretative key to understand
his short story. The other reviews, which approach Dong Xi’s nar-
rative from different perspectives, are all strategies to underscore
the hybrid condition of literature in China’s post-Maoist era. Clas-
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sical stories, Maoist and post-Maoist narratives metonymically co-
exist without nevertheless merging. This polyphony of voices, plots
and narrative registers all convey an image of China open to a total-
ly new global dimension in which past and present values, local and
global dimensions can only stand side-by-side. Such values are not de-
fined; on the contrary, they are “liquid”, as Zygmunt Bauman puts it:

Forms of modern life may differ in quite a few respects - but what
unites them all is precisely their fragility, their temporariness,
vulnerability and inclination to constant change. To be ‘modern’
means to modernize - compulsively obsessively; not so much just
‘to be’ let alone to keep its identity intact, but forever ‘becoming’
avoiding completion, staying underdefined. Each new structure
which replaces the previous one as soon as it is declared old-fash-
ioned and past its use - by date is only a temporary settlement - ac-
knowledged as temporary until further notice. (2000, 82)

Erlang’s sequel of classical and modern stories, his final abandon-
ment of Weidong and their baby and his forgetfulness of his filial du-
ties suggest, by all means, an open ending to the story. His decision
to leave everything behind and to walk to the centre of Mayang city
suggests that Dong Xi wanted to create an ‘underdefined character’
in an equally ‘underdefined story’. This is coherent with Bauman’s def-
inition of “liquid modernity”, a modernity characterised by the “con-
viction that change is the only permanence, and uncertainty the on-
ly certainty” (2000, 82).

In such a state of indeterminacy, the materiality of the commodity
and bodily knowledge entailed by embodied experience become the
foundation upon which the representation of the relationship between
the self and the outer world is made possible. The commodification
and reification of sexual intimacy and eroticism, hence, become nec-
essary premises for the creation of new kinds of interactions which
can displace and replace traditional kinship bonds.

5 Conclusion

The Rupture movement is so far a widely unexplored phenomenon.
However, it is important because it sheds a light on the Chinese soci-
ety of the nineties. China was then undergoing radical social chang-
es. The political discourse on suzhi, as shown here, has had major ef-
fects on the literary field. The degree and the extent of the changes
entailed by the transition from the Maoist society to a hybrid society
controlled by both the State (which was engineering and promoting
a discourse on suzhi) and by the market (which was fostering individ-
ual claims to possessive individualism) are well represented by the
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works of the Rupture movement that depicted the vacillations of the
newly born middle-class citizens, all too aware that their autonomy
and individuality had to be confined to the economic sphere (the polit-
ical sphere being still directly controlled by the State). Works such as
“I Love Dollars”, “Pounds, Ounces, Meat”, “Dollars Are Harder than
Renminbi” and “The Commodity” unsurprisingly focus on econom-
ic and material values and the status of the new intellectuals who,
after the downfall of the Maoist ideology, could not but reflect up-
on the relationship between themselves and such values. Their hap-
piness to produce, to consume and to exchange material (and sym-
bolic) goods also led, to a certain extent, to their awareness of new
possibilities of autonomy and self-determination. In fact, as Pater-
son suggests, consumption practices involve necessarily “a claim of
the individual to preserve the autonomy and individuality of his ex-
istence in the face of overwhelming social forces, of external culture
and techniques of life” (2005, 23).

Seen in this light, the fiction produced by these writers is the out-
come of their claim to possess and have control over their body and
their emotions. Unsurprisingly, eroticism, which in these stories is
always directly connected to consumption practices, is represented
as a form of desecration of collective socialist norms and as an ex-
pression of the subject’s will to both self-construct outside the direct
control of the State and to disentangle from both moral and ideologi-
cal obligations as well as traditional kinship bonds. In this sense, the
confrontation between Father and Zhu Wen about symbolic/spiritu-
al values and eroticism in “I Love Dollars” (“A writer ought to offer
something positive, something to look up, ideals, aspirations, democ-
racy, freedom, stuff like that”; “Dad, I am telling you, all that stuff, it’s
all there in sex”.) is revelatory of these writers’ attempt to construct
a new representation of self. In these stories, in fact, sex becomes a
privileged tool to test the boundaries and the limits of their own self.

The Rupture movement, if and when approached from the perspec-
tive of the body and bodily practices and values, has indeed entailed
a radical rupture in literary history. Their representation of the rei-
fication and commodification of the human body, the discourse about
desire and self-fulfillment deployed in their narrative, their specu-
lation about the end of kinship bonds contribute to the reader’s un-
derstanding of an epoch that laid the foundation of the Chinese con-
temporary society. Their contribution to the construction of a new
aesthetical approach to urban China is equally important. It paved
the way for a new style that asserts the autonomy of the aesthetic
from the ideological and political.

The fictional production of this movement did not last very long.
Shortly after the beginning of the second millennium, these writers’
interest in representing the troublesome relationship between the
symbolic and material values had waned. This is far from being sur-
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prising. Since the official debate about the interconnectedness be-
tween material and spiritual values was no longer of interest, there
was no point on these writers’ side in continuing pursuing these top-
ics and this kind of narrative. Han Dong’s later novels, Wo he ni Al
% (You and I) (2005) and Zhongguo gingren H1E{% A\ (The Chinese Lo-
ver) (2013) continued to focus on eroticism. However, these novels no
longer address the problematic issue of the reification and commod-
ification of social relations. Dong Xi’s later successful novel, Houhu-
ilu J5t#3% (Record of Regret) (2005) recounts the complex relation-
ships between a father and his son. Unlike his previous production,
the novel recounts all the regrets of a son for having ruined his fa-
ther’s life. Zhu Wen, after a second important novel, Shenme shi laji,
shenme shi ai ft4:2&0%, f-4/2&% (What Is Love, What is Garbage)
(2004), became an important movie director.

Bibliography

Anagnost, Ann (2004). “The Corporeal Politics of Quality (Suzhi)”. Public Culture,
16(2), 189-208. DOl https://doi.org/10.1215/08992363-16-2-189.

Bauman, Zygmunt (2000). Liquid Modernity. New York: Polity Press.

Brooks, Peter (1993). Body Work: Objects of Desire in Modern Narrative. Cam-
bridge (MA): Harvard University Press.

Chen, Xiaoming BfINHH (1997). Shengyu de xiangxiang: Jiushi niandai de wenx-
ue xushi yu wenhua weiji FIA WALG: JUTAFEARIN SR 5 S fERL (Re-
sidual Imagination: Literary Representation of the Nineties and the Cultur-
al Crisis). Beijing: Huayi chubanshe.

Conner, Peter (1993). “Mysticism and Morality in George Bataille”. Assemblage,
20(3),30-1. DOl https://doi.org/10.2307/3181685.

Dong, Xi Z:7% (2003). “Shangpin T (The Commodity)”. Haoxiang yao chu shi
le I 32T T (It Seems That Something Is Going To Happen). Beijing:
Zhongguo wenlian chubanshe, 151-69.

Dynon, Nicholas (2008). ““Four Civilization’ and the Evolution of Post-Mao
Socialist Ideology”. The China Journal, 60(3), 83-109. DOI https://do1.
org/10.1086/tcj.60.20647989.

Giddens, Anthony (1990). The Consequences of Modernity. Stanford: Stanford
University Press.

Han, Dong % %< (2000). “Meiyuan yingguo renminbi” J¢ il A [T (Dollars
Are Harder than Renminbi). Wode Palatu F[flF$7 4] (My Plato). Xian: Shanxi
shifan daxue chubanshe, 1-15.

Jacka, Tamara (2009). “Cultivating Citizens: Suzhi (Quality). Discourse in the
PRC”. Positions: East Asia Cultures Critique, 17(3),525-35. DOl https://doi.
org/10.1215/10679847-2009-013.

Kamber, Richard (1983). “Sartre’s Nauseas”. MLN, 98(5), 1279-85. https://doi.
org/10.2307/2906072

Knight, Sabina (2016). “Scar Literature and the Memory of Trauma”. Denton,
Kirk (ed.), The Columbia Companion to Modern Chinese Literature. New
York: Columbia University Press, 293-8. DOl https://doi.org/10.7312/
dent17008-039.

392

Annali di Ca’ Foscari. Serie orientale | e-ISSN  2385-3042
55,2019, 363-394 ISSN 1125-3789


https://doi.org/10.1215/08992363-16-2-189
https://doi.org/10.2307/3181685
https://doi.org/10.1086/tcj.60.20647989
https://doi.org/10.1086/tcj.60.20647989
https://doi.org/10.1215/10679847-2009-013
https://doi.org/10.1215/10679847-2009-013
https://doi.org/10.7312/dent17008-039
https://doi.org/10.7312/dent17008-039

Pirazzoli
Breaking Up From What? The Corporeal Politics of Values in the Duanlie yundong

Lefebvre, Henri (1991). The Production of Space. Transl. by Donald Nicholson-
Smith. Oxford: Basil Blackwell.

Lefebvre, Henri (2014). Critique of Everyday Life. The One Volume Edition. Transl.
by John Moore. London; New York: Verso.

Lee, Leo Ou-fan (1999). Shanghai Modern. The Flowering of a New Urban Culture
in China, 1930-1945. Cambridge (MA): Harvard University Press.

Macpherson, C.B. (1962). The Political Theory of Possessive Individualism: Hob-
bes to Locke. New York: Oxford University Press.

Mao Zedong (1952). On Contradiction. Beijing: Foreign language Press.

McGrath, Jason (2008). Postsocialist Modernity. Chinese Cinema, Literature, and
Criticism in the Market Age. Stanford (CA): Stanford University Press.

Paterson, Mark (2005). Consumption and Everyday Life. New York: Routledge.
DOl https://doi.org/10.4324/9780203001769.

Simmel, Georg (1990). The Philosophy of Money. Transl. by Tom Bottomore and
David Frisby. London; New York: Routledge.

Tomba, Luigi (2009). “Of Quality, Harmony and Community: Civilization and
the Middle Class in Urban China”. Positions, 17(3), 591-616. DOI https://
doi.org/10.1215/10679847-2009-016.

Visser, Robin (2010). Cities Surround the Countryside. Urban Aesthetics in Post-
socialist China. Durham; London: Duke University Press. DOl https://doi.
org/10.1215/9780822392774.

Wang, David Der-Wei (1992). Fictional Realism in Twentieth Century China. Mao
Dun, Lao She and Shen Congwen. New York: Columbia University Press.
Zhu, Wen K3 (1995). “Wo ai meiyuan” 3k %3 JG (I Love Dollars). Wo ai meiyu-

an 3% 70 (1 Love Dollars). Beijing: Zuojia Chubanshe, 371-414.

Zhu, Wen (2000). “Bang, angsi he rou” %, # @ fllAl (Pounds, Ounces, Meat).
Renmin daodi xu bu xuyao sangna N\[E|K T AT 2 585 (Do People Real-
ly Need a Sauna?). Xian: Shanxi Shifan daxue chubanshe, 1-15.

Zhu, Wen (2007)./ Love Dollars and Other Stories of China. Transl. by Julia Lovell.
New York: Penguin Books. DOl https://doi.org/10.7312/zhu-13694.

Zhu, Wen (2007a). “I Love Dollars”. Transl. by Julia Lovell. New York: Penguin
Books, 1-44. DOl https://doi.org/10.7312/zhu-13694-004.

Zhu, Wen (2007b). “Pounds, Ounces, Meat”. Transl. by Julia Lovell. / Love Dol-
lars and Other Stories. New York: Penguin Books, 215-28. DOl https://do1.
org/10.7312/zhu-13694-009.

393

Annali di Ca’ Foscari. Serie orientale | e-ISSN  2385-3042
55,2019, 363-394 ISSN 1125-3789


https://doi.org/10.4324/9780203001769
https://doi.org/10.1215/10679847-2009-016
https://doi.org/10.1215/10679847-2009-016
https://doi.org/10.1215/9780822392774
https://doi.org/10.1215/9780822392774
https://doi.org/10.7312/zhu-13694-004
https://doi.org/10.7312/zhu-13694-009
https://doi.org/10.7312/zhu-13694-009




